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Abstract

Abistair Macl.eod, Alden Nowlan, and David Adams Richards share
the belief that a regional sense ot place is a signiticant toundadon tor their
ticton, a beliet which moves them to explore the underlving cultural realides
of Mariame lite. In Nowlan's ficdon. the character Kevin (Y’Brien struggles
to reconcile his tradidonal. rural upbringing with his modern, urban present.
Macl.cod’s short stories address similar themes of exile and return, and the
dichotomy berween traditonal rural tolk culture and modern cultural
pressures. In Richards’s ficton, the tension between traditonal and modern
mores 1s trequently expressed as a clash beoween liberal relaovism and social
conservatsm. These authors recognize thae cultural transtormaton is
incvitable as mainstream intluences reach the Marinmes, ver they idenaty
whatr thev perceive to be endunng values that can survive the vagaries ot a
tlud cultural milicu. Their ficton displavs an awareness ot regionalism more

protound than superticialities ot local colour.
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Inntroduction

The Mariume provinees are often defined by the qualides that they
are percetved as lacking: the spirtt of Newtoundland, the political and
cconomic leverage ot Quebec, the attluence of Onrario, the growth and
optumism ot the Western provinces. The Mantme provinces are a place
where many people sull live in scattered rural enclaves which maintain the
sume ethimie sertlement patterns of 1 century or more ago. and where at least
¢ small parr ot the populadon sall works in the same primary industries as
previous generations have done. Although real change has come to the
region, it has come slowly and unevenly. The region has moved trom
prospeniny to chronic cconomice decline and dependency by the late nwentieth
century. The resule 1s an enduring mythos ot a pre-Contederaton Golden
Age. as well as a popular regronal grievance against the powertul interests ot
Central Canada blamed tor the region’s marginalizadon in nagonal attairs.
Maritmers” lovaley to thetr region also grows trom a conservative impulse to
celebrare established raditons that make the area distinetive. Alden
Nowlan, Abstair Macl.eod and David \dams Richards share an awareness of
the solid toundaton a strong sense of place produces in their work. Their
lirerary regionalism allows them o explore the social condidons that
charactenze the Maridmes, araculate the concerns of the area’s people, and

explore the boundaries ot regional identry.
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The regional history ot the Manume provinces reveals much about
the detensive character ot Canadian regionalism in general. Circumstances
shared by New Brunswick, Nova Scotia, and Prince Fdward Island duning
the post-Contederadon era have given them a regional legacy ot grievance
against the Federal Government and the dominant metropolises ot Central
Canada. Unadl the late nineteenth century, New Brunswick, Nova Scota, and
Prance Fdward Island had the advanrtages ot economic prosperity and
relaave polincal autonomy. The presence ot trading centres in the coastal
Manomes meant the establishment of manvy financial instdtutions, ranging
trom banks to insurance tirms. Robust trade centres supported a
shipbuilding industry, and the ships carried the products of the region’s
tlourtshing primary industries: lumber, coal. tishing and agriculture. Strong
sccondary industries such as tron, texales and glass existed as well. The rich
cconomic tabric ot the Manames began unravelling shortly atter
Contederation, however, was irreparably transtormed wichin two generagons
and brought the Great Depression to the Maritimes a decade carly (*“The
[Long and Winding Road to Prosperity” 1-2), and thus tulfilled the predicdon
of regional disparity made by joseph Howe and others as Contederaton
itselt was soll being negodated. By the end of the 1920s a pattern ot
cconomic dependency, chronic high unemployment, and populaton loss

through emigratdon was established (Forbes and Muise 234-6, 271).



Alrthough a significant number ot Maniamers in all three provinces were
opposed to Contederation, it had proceeded. and the regional protest
movement began shortly thereatter. Repeal movements and discussions
about Mariume Union lasted thoughout the lawe nineteenth cenury (Francis
et al. 68y,

Lor Martamers, widespread popular consciousness of regional
wdennny intensitied around the turn ot the century, when poliricians and
editoral wrters seeking to detine the economic problems tacing their vorng
and reading public tramed the debate within the context of regional
enttlement. Poliricians and editorial writers incorporated regional issues into
rhetr rhetories hoping ro gain local support. and 1in so doing changed
Martimers™ perceptions ot regtonal sovereignty tor generatons to come
Forbes, Murzime Reshey 40-2, 50-3). The interpretation ot events commonty
held by Manumers, and summarized by historan T.W. Acheson, is that the
Marieime provinces have declined trom pre-Contederadon prosperity to the
de racio status of “client states of the tederal government™ (gtd. in McCann
167, Historans sull vigorously debate whether or not the post-
Contederagon economic decline ot the Marumes was inevitable. In anv
case, many Manamers currendy believe that their resenoment towards the
more prosperous Central Canada is justtied by the tacts ot history, which

has created a grievance that has entered into the region’s popular mythology



and become a detining charactertstic of Mariumers™ sense of reglonal
dendry.

Marinmers’ legacy trom the nineteenth century is, theretore, a
regional politcal approach tghdy bound to the past, to the pereeived lost
Golden Age and the humiliation and economic ruin ostensibly broughte
abour by Confederaton. But Mariome identity goes bevond polidceal
posturing, espectally as the concept has become more engrained in
Mariimers” perceprions during this century. .\ vast range of criterta is
available tor idenntving regional boundaries. Regions do not alwavs consist
ot rigid. or even permanent, delineations; indeed., the Maritimes are
somenmes combined with Newtoundland as the Atdantic Provinces. most
often as a politcal or cconomic enaev rather than as a representation of true
cultural congruiry. s much as New Brunswick, Nova Scoua and Prince
Fdward Island mav have in common with Newtoundland, however, the
three provinces share more with one another as the Mariames, and tor this
reason the Maritmes will be treated as a distinet region for the purposes ot
this thests. In attempung to identty Canada’s regional boundaries, one
cncounters the diverse approaches taken by geographers, cthnographers,
hustorans, and economic analysts. [na 1983 arucle, William C. Wonders
points out that “there 1s sall no single regionalizaton ot Canada recognized

by all geographers™ (33). Wonders provides “an arbitrary selection ot
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representanve svstems” which have produced regional maps ot Canada,
including climauc, linguistc, and economic-administragve approaches.
Clearly, there 1s a wide range ot criteria thar can be used to locate and
circumscribe regions within Canada. [t must be recognized, however, that
geographers trequently attempr to delineate “formal regions” that leave no
room tor inconsistencies and overlapping influences (Westfall 4).' L.D.
McCann’s 1 Geography or Canada: | leartiand and [ linterland (1982) attempts to
take into account the mynad intluences that can come into play when tryving
to recognize distinet regions within Canada. McCann explains in his

e

“Foreword™ thar regionalism is “shaped and given expression by the
interplav ot land, cconomy, and sociery: by the emergence ot a group
consciousness that voices regional grievances and demands: and by the
behaviour ot sociery as expressed most commonly through polidcal actons™
).

Mariume regionalism attained its politeal expression shortly after
Contederation. However, Mariome regional identiey is shaped by tactors
bevond the post-Contederaton political and economic imbalance with
central Canada. The Mantme provinces share similar demographic, ethnic,
and cultural charactenisues which make the region disuncove within Canada.
The demographic development ot the region, contingent upon economic

circumstances, reflects a state of retrenchment rather than ot the growth that



the rest ot the country generally experiences. The Maritmes™ weak, poorly
diversitied industnal development has taken away much of the incenave for
urbanization. Relanve ro other regions in Canada, the degree of urbanization
has stagnared in the Maritimes during this century. ‘The percentage of
Mantimers living in urban centres has remained at litde more than 3006 since
the 1950s, whereas by 1995 the level of urbanization had risen to
approxmately 80% . tor Ontario, Quebece, Alberta and Badsh Columbia, and
“53"w tor Manmitoba and Saskatchewan. Urban centres bevond the Maritimes
have in most cases seen their populations steadily increase, and otten ar
rremendous rares. as in the cases of major metropolises such as Montreal,
Toronto, Orrawa, Calgary, and Vancouver. The urban cenrres of the
Mannmes, 1n contrast, have seen either small increases or crosion.? Few
Manamers now work at the primary industries conventonally associated
wirth the region’s rural economy, such as tishing, mining, farming and
torestry. Nonetheless, Mariumers experience a tamiliarity with the rural
landscape of their region, unlike Canadians in general. Morceover,
immigrants are drawn to the more prosperous regions of Canada and their
muluculrural urban centres. and this has brought a gradual shift in the
country’s regional demographics. \s a result, the Maritimes has thus gained
a nagonal reputagon — to an extent justified — as a custodian of tradidonal

soctal patterns.  Ethnic and religious settlement patterns established by the
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carly twendeth century have endured with only slight change (Forbes and
Mutse 189: 1991 Census, Stnsdces Canada). Other areas ot Canada have
been repeatedly rranstormed by successive waves ot immigration, giving
them greater diversity, as well as ditterent cultural, linguistic, and minority
concerns.

The images associated with Marome idenary are routinely shown in
the media. and these images trequenty portray the rural, working-class,
tradittonal aspects of lite in the reglon. Regional programming by nagonal
broadcasters and regional markening campaigns designed by nanonal
business firms trequently retlect these images. Regional programming has
long been a successtul tormula tor CBC television and radio, a tormula also
adopred by other nagonal television nerworks such as CTV and Global.
With tew exceptions, Manume-based programmes thae have been given
national exposure have tended to retlect the region’s tradidonal rural culture:
CBC Television has chosen to broadcast. tor example, the tolk music otten
teatured on Dan Mesier’s [ubsiee, the period sertungs ot Rodd to . roniead and
Lomisy or New Moon, and the tishing village setting ot Bluck [ Hurfour. Such
programming has a significant impact on how the Mariomes s viewed
bevond. as well as within, the region. The connection between a sense ot
tradinon and Mandme idendey has also intluenced the wav many products

are sold in the region. For decades one such product, Alpine beer, has used



the rraditional consumpton of its product in the region as a central theme in
television commercials. .\t the local level, programming broadcast within the
region retlects the pragmaric realiny of regional self-interest. “Rule Number
One tor advertisers is to associate the product with people’s most deeply-
held values. [n the Manomes. these have more to do with home, heritage
and community than with the executive or macho images so common in
North Amernican advertising as a whole™ (Burnll 312). Marketers understand
the realites ot regronal Wdenary, and in the Mardmes these realides arse
trom a sense ot rradidon.

The region’s reputation tor maintaining a tradidonal heritage has
augmented and supported one of the tew cconomic mainstavs of the region,
the ounsm industey, or as lan MceKav refers to it, the “tourism state™ (T he
Znest 281). MeKay argues convincingly that since the First World War the
tourism industry has encouraged the commoditization of an imaginary
“Folk™ litesevle which is markered to maive tourists, a process which
perpetuates the view ot Mantamers as a culturally backward people. s
cconomic and demographic torces transtorm much ot North \merica, the
Mariomes remains a region on the periphery, absorbing change unevenly and
over a longer period ot dme. The resultant image of an unprogressive area
appeals to nostalgic tourists attracted to a way of lite, and a people, perceived

as simple and even anachronistac. The tourism industry, one important to



the region’s economy, promotes the dominant image ot the Mandmes as rich
In rustic sites and quaint people. Not surpnsingly, economic need has
encouraged Mariomers to become complicit in their own exploiration.
During the nincteenth century, ideas about tolk and the possible
orwinic connections between communites and their environmenrs inspired
discussion in che Unired States abour the merits ot literary regionalism.
American ideas abour literary regionalism have intluenced Canadian ideas
about literary regionalism, as well as presentng some noteworthy contrases.
American proponents of the regionalist approach write ot it in terms o ies
compatbiliry with Amencan nagonalism. For these crites, conscientous
regionalism s i fresh approach, worthy of literary experimentation.
Benjamin Drake, an apologist tor Mid-Western regional literature, declared
in 1ts tavour, “the union will be secure, for its center will be sound™ (Spencer
2231, Some authors, notably Whitter and Hawthorne, resisted the
categorization of their works as regional, and emphasized the abstract,
universal tocus of their writing (“the clouds over head™ rather than “the
actual soil.” according to Hawthorne) (Spencer 223-4). Yet by mid-cenrury,
a New York [ dterary Worid editorial stated that regionalism “is undoubrtedly a
mertt. For in our extended country, it would be next to impossible for a
writer to identity himselt with the individualiges ot the individual quarters™

(224). American regionalism survived bevond the Civil War, notably in the



torm ot “local realism.”™ a concepr embraced by writers such as Howells and
Twan (Spencer 230). Howells “exhorted authors to turn to their immediate
environments tor matertal for their fiction™
According to Howells™ realist poctces, regionalism, and
even the natgonalism he so ardently championed, was the
means to a greater end. The local details that he exhorted
authors to caprure would lead to a disuncove Amencan
licerarure. and this lirerature in turn would conenbute to the
ultimate goal of all are: the discovery ot a universal truth that
rranscends ditferences benwveen individuals. (Jordan 43)
American regonalism once again found new lite in the carly rwendeth
century, when William Carlos Williams wrote: “From the shapes of men's
lives imparted by the places where they have experienced. good wrinng
comes . .. One has to learn whar the local is, for universal purposes. The
local is the onlv thing that is universal™ (244).

Much Manome literature tollowing the development ot Amernican
literary regionalism teatures both regional themes and local colour as
indispensable characrenses and builds upon the legacy ot the Amencan
regtonalists.  The cultural anamodernism described by MeKav 1s evident
bevond the tourtsm industry. The romandcized view ot Marigmers as a

simple, innocent, 1solated rural tolk is also to be tound reverberatng in the



works ot the region’s writers. Thomas H. Raddall perhaps comes closest to
a parallel ot McKav's concept of the Manume tolk in The Nymph and the

I amp (19500, Isabel. the novel’s temale protagonist, rejects the modeminy of
post-World War | mainland lite to be reunited with her husband, Carney, the

.

stoic relegraph operator who hives on the “small sea-desert™ island of Marina,
locared 1n the wild “gravevard of the Adanoe™ (27, 116). Carnev is the
protorvpical grizzled seatarer, “noble and tearless like one ot those old sea-
Kings.” Moreover, he 1s himselt steeped in the myvthology of Romanticism, a
scatarer who quotes Byron and absorbs volumes about Norse myvthology
371 The other inhabitants ot the island are portraved much like Carney, a
tolk “tor whom the war had been a disturbance in another world - whose
minds. like thetr clothes, remamed molded in the tashion™ ot carlier umes
L1 The Romanae tradition ot the Folk is eeborn in the romanucized
community of Manna, in its 1solaton, innocence ot modernity, and
subsequent enoblement by Raddall as a remnant ot social virtue preserved
against the corruptions ot the mainland.

The Romanucism ot The Nvarh and the Lamp s pretigured in Charles
G.D. Roberts™ The Hearr That Knows 119063, in this case set along a different
coasthine, near the Tantramar marshes. The hamlet ot Westcock 1s described

agaun and again with lush pastoral imagen:



Outspread behind the watcher on the dvke lay a mile-breadeh
ot the same light green marshes, raversed by a meanderng
creek L Tt prerced the massive barrier ot an ubor d'eanx (or
“Bito.” as the countrv-tolk called i) and tormed a dny port for
the boars of the shad-tishers .. . dorted here and there with
dark fir-groves, lav the southerly portion ot Westcock village,
the rest ot it hidden trom sighe by a shoulder ot dark fir-
groves., (-2}
In the course of rwenry vears, the only signmiticant change to the landscape 1s
the mrroducton ot the local rilwav line, which reinforces the image ot a
place largely untouched by modermiey (17 Heart That Knows 130, The village
1s not without 1ts darker side. however: the scandal assoctated with bemng an
unwed mother suggests the menace that can lurk within such a seemingly
wdvllic sernng. Geographic solanion s repeatedly emphasized: the villagers
have more of an atfinity to the other ports of the \tlandce than with inland
centres, a reality for turn of the cenmury Maromers with limited
rransportagon and communicatons. The villagers™ artachment to thetr
coastal wav ot lite assumes an essenaalist owist when Seth rejects the
opportunity to attend university and enter “one ot the learned protessions,”
n large part because ot ““the lure that was in his blood by inheritance,” an

instincuve urge to roam the seas (128).



Alden Nowlan, and Abistair Macl.cod and David Adams Richards,
three of the region’s most accomplished writers of che last thirty vears, have
cach contended with the marter ot lirerarv regionalism and its relevance (or
irrelevance’ to thetr work, and each has descnbed the signiticance ot
embracing a sense ot place. In an interview with John Metcalt, \lden
Nowlan acknowledges thar William Carlos Williams 1s an important intluence
upon his own wrinng (" \lden Nowlan™ 9-10), and Williams® intluence hkely
extended into Nowlan's convicnon thar his lirerary grounding was provided
by his own sense of place. In his essay “Something to Write About.” he
relates a pivotal moment ot his creative development that occurred when he
rerurned o his nanve village ar the age ot twenrv-tour:

~.. tor the first nme [ saw the people and the landscape ot my
naave place as entdes separate trom myself. ... Now | looked
around me and tried to write what [ sensed. intuited and
thought about it . . . the best poems [ wrote thar tall are the
oldest that [ sall take seriously. (7)
Nowlan’s detached consciousness ot his childhood environment larer
expanded into an appreciation of the partcularites of Martme lite. His
sense of place had a strong intluence on his wrting as he came 1o view the

Manames as a disancdve, rich source of social observagon. He believed his



experniences within the region gave him the advantage ot a firmer grasp of

“human relanonships™
The best thing abourt living and writing in the Maritmes, as tar
as I'm concerned. 1s that there’s no place on the conunent
where so broad a range ot social and human relatonships is so
readily accessible. When [ meet writers in Montreal, Toronto
and Vancouver. writers [ admire, I'm conunually reminded ot
the narrowness ot their experience. Most ot them have lived
All thetr lives in one subcaste ot the bourgeotsie . ..
~Something o Wnte \bout™ 7)

Nowlan emphastzed his deliberate chotee ot subject matrer in his wrnng,

Iy

maintaming that he wrote about the rural poor ot the Manumes: “partly
because [my] early life was spent among poor rural people . . . and partly
because almost evervone else writes about the urban, middle classes™
“Something to Wrate About™ 12). \merican regionalism has enjoved the
indulgence. albeir occasionally grudging, of a national culture contident ot its
own overall unitv and strength. Canada’s protoundly ditferent sinadon—the
combinatdon ot a persistent natonal idenaoy crists and the ever-present
threar ot disintegragon into regional entdes—has ted resistance towards
regronalism’s arastce possibiliges. This resistance was dimirushed during the

1970s by a burst ot creatve acuvity tn the \tande and Western provinces
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tollowing the growth in federal ares tunding to these areas (Atherton 127-29).
The denigradon of lierature through the perjoragve use of the label
“regionalist” 1s sall evident, however. Donna Pennee has condemned the
“souon-to-be-mvthic proportons ot [Richards’s| local reputation™ in the
Mannomes. which she blames on “the sort of mvythos that regionalism in
Canadin lerrers continues to be capable ot tostering”™ (Pennee 41). On the
other side of the debate, Don Precosky comes to the defense of regional
lirerarure in a polemical essav thar in part argues aganst the “myth™ that
“Regionalism s a bad thing™ (Precosky 89).

Detensiveness arises ininterviews with Richards, who responds o
what he percerves as the out-ot-hand dismussal of his writing by reviewers
who attempr to pigeonhole his writng with the label “Mantme regionalist.”
Richards believes that such reviewers tall back on the term simply because
the characters in his novels do not retlect “the sort of standard progressive
soctal milicu that we're all in”: whereas, Richards believes his fiction to be
about “humaniey itselt”™ (Schert 160). [n a recent interview with The New
Brunswick Reader. he states,

Toronto is . . . a very southward-looking cirv. [t doesn’t have
its finger on the pulse ot Canada: it looks longingly across the
Greart Lakes tor approval. You can understand why Toronto

crides have a very hobbled view of what the country ts about,



because so littde ot it enters their consclousness on a day-to-
day basis.
When asked whar makes Manome wrinng “distinct,” Richards points to the
connection berween environment and arustc expression:
Mainly thar they have something to sav. Writers trom other
parts ot Canada, no martter how well they can sav it, don’t have
much to sav. \nyvome vou have a sense ot place, vou're going
to be better in the long term than those who don't. .. .. \s
Alistair Macl.cod has said. vou can get to know the ditferent
favers and dimensions of sociery probably berter than those
who come trom a more homogenized place. (17)
On that tinal pomnt. Nowlan and Macl.cod concur with Richards. MacLeod
explains the sense ot place as a necessity tor writers: 1 think landscape just
has an awtul lor to do wach all literature. T chink W athering FHeiohts couldn’
have been written coming trom anv other landscape ... 7 (Macl.cod,
“Alistair Macheod™ 1510,

The tictons of Macl.cod. Nowlan, and Richards express Marigmers’
tradidonal concerns and reardeulate them for contemporary readers.
Regional grievance and celebraton are themes pervading Mariumers”
consciousness. Late-owendeth-century condinons have exacerbated

Marigmers' long-standing sense of regional marginalizagon as changing



nanorl demographics contnue to erode the region’s poliacal leverage, and
decades- and even centuries-old economic structures have collapsed. The
position ot the Manome provinces contnues to be one of chronic decline
and relagve powerlessness. The pride of Mandmers in their regional identty
should not be underestimated. however. Macl.cod, Nowlan, and Richards
wrestle with the implications of these cultural undercurrents for the people
ot the Mantmes. [n their ticnon, social conservaosm mingles with the
cultural mythology created out of antumodernism in this century. The
protagonists ot Richards’s Niohsr trilogy, tor example, tind redemprtion in
renmutining steadtast to tradidonal, explicitly Christian values, while
simulrancously tinding themselves unwilling or unable ro adapr to modern
sociery’s moral relatvism. Such protagonists as Joe Walsh, [van Bastarache
and Jerry Bines also belong to the rural proletariac ot the Maritimes, the class
so otten idenatied with Marinme tolk and Mariome identey. The contlict
bernween rradittonal values and the encroaching commercialism ot the urban
enrerrainment culture is constantly present. Despite their distrust ot the
outside pressures upon Martmers to contorm to the cultural mainstream,
these authors also maintain a sharp awareness ot the projected image, the
tolk concept ot Mariumers, and respond to it with irony. \rtistc nuance

cnables Macl.cod. Nowlan, and Richards to re-envision the realides of



regional ditterence as they perceive them, and to dismantle the assumpuons
that mav overshadow them.

This thesis argues that the themanc concerns ot Macl.cod, Nowlan,
and Richards developed in tandem with late-twentceth-century regional
conditions. giving thetr tiction an important regional aspect worthy of close
examination. Form is intluenced by regional context as well. Janice Kulvk
Keeter has pointed our Martume wrters” rendency towards using “cnucally
outmoded™ forms such as the realist novel (Keeter 6). Macl.cod, Nowlan,
and Richards share a moderately conservative approach to the technical
aspects of their writing. Their tictions are fundamentally realist, whether in
the form ot novels or shorr stories. However. each author has experimented
with his own varagons: Richards and Nowlan through non-lincar narraave,
Nowhan through the selt-retlexiviey of U urgous Persons Numed Kevin O Brien,
and Macl.cod through the incorporanon ot mythological clements. They
also have in common their use ot irony in destroving the bucolic image of
rustic Maritime innocence. Chapter One, “Representing Regional [dentey,”
discusses the muldple colonizing intluences upon Maritime regionalism as
the ficnon ot Macl.eod. Nowlan, and Richards depict them. The shared
humanist outlook ot these authors underscores similarites within their
thematc concerns and narragve approaches. .\ closer analvsis ot the

individual approaches of each author is provided in subsequent chapters.



Chaprer Two, "T'he Senomentalist: Alden Nowlan's Marntmes,” explores the
intluence ot the nineteenth-century traditon ot literary senamentality in
Nowlan's fiction. Nowlan invokes history and memory while emploving
sentmentaliry, intgally in a convendonal manner, then in increasingly
sophisticated torms that undermine the reader’s expectations in his later
fiction. History and memory are also important thematic concerns for
Alistair Macl.eod. whose short stories are examined in Chapter Three,
“Alstair Macl.eod: Demonizing the Quesider.”™ The past and its traditdons
represent a desired, and clusive, order tor many ot Macl.eod's characters,
who tind themselves in contlict with the vilues associated with urban, non-
Marinime culrure. Chapter Four, “Region, Myrth, and David Adams
Richards’s River Community.” explores Richards’s Nég/ss trlogy and the role
plaved by myth in his depicuon ot a Mandme communiry. Maritime idendry
has rradinonally been rooted 1n local geography., an aspect ot regional idenary
reinforced in Richards’s milogy. Tradinonal tes to the landscape are
increasingly threatened by economic and technological torces. so that the
values associated with rural life have come to exist ever more through myth
and nostalgia as a characteristc ot regional idendry.

MacLeod. Nowlan, and Richards value a sense ot place as a crucial
aspect ot thetr licerary work and their approach to ticdon proceeds out ot

this beliet. Thev cach tocus their writdng tar bevond the Maritimes towards a



wide readership, but they have consciously rooted their ettores within a sense
ot place. Their ficdon explores regional idenary as an entrenched and likely
permanent tact ot Canadian life. Their ficnion displavs an awareness of

regionalism more protound than superficialites ot local colour.



Chapter One: Representing Regtonai Ldentiry

MacLeod. Nowlan, and Richards respond to a regional legacy of
historical and crinical marginalization as they explore the complex
circumstances that create Mariume idendry in their ficdon, Their
representation of regional identity 1s achieved by intusing their exploration of
humanist principles and realist techniques with regtonal concerns and the
spectticities ot place. This chapter investigates the thematic concerns and
tormal rechniques thar these authors share, as well as establishing the extent
ro which their regional contexts shape their work.  Fach author’s work
retlects Manume cynicism and angst about the ostensible progress being
brought ro the region by mainstream culture. By comparing the approaches
thev have taken to portraving ditferent aspects of Maritime experience, the
unique vision ot ¢ach author ts brought to light.

Although some cntces persist in detining the lirerary output of the
Manomes as merelyv ‘regionalist,” the regionalism tound in the ficdon of
Macl.cod. Nowlan and Richards is complex and tluid. The danger in using
the rerm ‘regionalist” is in dismissing the muldplicity of intfluences upon
Maridme writers and their own awareness of their regional context. The
aims ot Manume writers, when they extend bevond regional issuces, are often
in danger ot being overlooked. A\ corollary to this is that their regional

concerns are often exaggerated. There has never been any recognizable
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Maritime literary school or, with the excepuon ot the Maritime Rights
movement ot the 1920s, any coherent reglonalist movement in the Mariumes
bevond the periodic, short-lived political efforts that developed in the
attermath of Contederadon.  Maritime regional identity mayv have a relatively
long history in Canada, but 1t is obviously an dendry that is not rigidly
dogmaric. In “Somerhing to Write About,” Nowlan observes the need tor
certiin cnucs o organize literature, like hockey, “geographically {or
otherwise) into leagues and wams™ (10}, Such crinctsm portravs Mariame
writers as tundamenrally serategists in the bartle of late rwendeth-century
idenary politcs. Nowlan ponders the possibiliey of organizing a Mariume
lirerary movemenr and concludes, “I've no doubt that the work ot Maritime
writers would receive wider publiciny and inspire greater respect it we
organized a polincal-literary party. Since there are actually hardly two of us
who work in the same wav toward the same objectives, this would involve an
enormous amount ot tlimtlam and gobblygook™ (“*Something to Write
Abour™ Th. Moreover, Marinme writers are resistant to being viewed as
mouthpicces tor the collective interests ot their home region. Macl.cod has
spoken against this novton, stadng ™. . . [ think my own thoughts and I'm not
a spokesman or spokesperson—or [ certainly don't intend to be—tor any

partcular way ot lite” (Macleod, “Letters to the World” 52). Richards



cautons his readers against interpreang his ticdon as an exact retlecdon of a
phvsical place, explamning:
DR Cinasense all my work is outside the Miramichi.
KRS Inthatit’s universal?
IR Not only that, but also i's my own rvers, my own
places, and in so many instances it doesn’t have that much o
do with the real Miramichi. (Richards, “David Adams
Richards™ 159
Richards rhus claims thar his vision imaginadvely incorporates physical place,
rather than seeking to give the Miramichi an undeviaong, concrete
representaion.

[n the interests of establishing a reglonalist criticism, crites
sometimes unduly simplity their arguments. Keeter's broad study ot
Manume literacure. Under Liastern 1ves, talls back on the positon that
contemporary Mantme wndng is fundamentally a response to the hegemony
ot the centre:r “In the writing of Nowlan, Richards and Macl.eod this kind
ot polincal awareness has permeated the imaginadve shaping of local reality. .
.. If nagonalist hiterarure mounts the case tor Canada . . . then much
regronalist lirerarure may ardculate one kind ot case against Canada.
Nowhere is this more evident than in the Marnidmes™ (24). Keefer bypasses

the opportunity to cite support for her claim, and her chapter entitled



“Politics and Fienons™ exarmunes poligeal themes in the Mariome canon by
presentny a close reading ot ticton by three other Manume writers: James
DeMille, Hugh Macl .ennan, and Silver Donald Cameron. Given the
aversion Macl.eod. Nowlan and Richards have expressed toward viewing
their own work as a manifestanon ot regional polides, the scrupulous reader
should tind more than an and-Confederadon argument at the toundagon of
therr ficnon. Regional idennrv is revealed as a crucial aspect ot their ticton,
burt 1t serves as one ot several supports to their respective creative visions,
nor as the linchpin. Keeter idenafies some important themes shared by an
cclecric assortment ot rexes—including the deconstructon of the rural idyll
in the tiction ot Macl.cod. Nowlan and Richards—but no tormula rthar
would indicate a consensus with regard to regional literany goals or methods.
As regonal idenay s explored and turther delincated within
Mariime wntng, it becomes clearer that this regtonal denury has more than
one geographical, and cultural, basis. The fiction of Macl.cod. Nowlan, and
Richards responds, in fact, to a multplicity ot neo-colonial intluences.
Macl.cod explores the intluence of the Celde diaspora upon the region.
I-thnic and cultural connections with the United States are evident in The
[usi Sait Girt of Biowd, where MacLeod links the mining communites ot Cape
Breton with those of the rest of the continent: “Springhill, Scranton, Wilkes-

Barre, Yellowknite, Britannia Beach, Butte, Virginia City, Escanaba, Sudbury,



Whitchorse, Drumbheller, Harlan, Kv., Elkins, W Va., Fernie, B.C., T'ninidad,
Colo.—coal and gold, copper and lead, gold and iron, nickel and gold and
coal” (*"T'he Vastness of the Dark”™ 38). These communities become
palpably linked in the transient lives of the miners who must relocate in
scarch ot emplovment. Macl.eod explores this mining subculture in his
portraval of the emontonal struggle ot a voung man who tries to reconcile the
vialues ot his Appalachian parents with the more mainstream values of the
Mid-Western communiny in which they now live. “The Golden Gitr ot
Grey™ is remarkable nor tor departing trom the usual Cape Breton setting ot
Macleod's fiction, but tor rendering so vividlv an experience with obvious
parallels ro those ot the Cape Breton exiles in the other stories ot the
collection. The dominance ot cconomic torees, and the impact of industry
on regronal culture, 1s clearly a phenomenon that goes bevond narional
boundaries. \s Richards puts it, “Margmers in Toronto can relate to the
song about being stuck in Detroir City while dreaming about rural lite™ (“Just
Singing Along™ 29).

The evidence suggests that the United States has been a more
Jdomunant culrural intluence on the Maritmes than the Toronto-Ortrawa-
Montreal axis. Nagonal context ts seldom direcdy relevant in Richards's
ticnon (Bogaards 68), although \merican consumer culture is omnipresent.

Elvis memorabilia. a tamiliar symbol ot cheap American kitsch, becomes the



scheming \nrtonv’s stock-in-trade in Lorening Snow Wil Bring Such Peace. Ivan
Basterache. in a moment ot selt-awareness, realizes he has been blinded by
his lovalty ro his tather, and has betraved his own principles for the sake of
supporting Antony’s entreprencurial avarice. He looks at Antony, “with his
welder's cap. his ELVIS LIVES button, and [realizes| thae all his ideals had
come down to stealing two kegs of swish™ (170). The artitice of “pop
culture” even intluences the way Glora talks about her daughrter:

“Bur I'm sl sorry [ wasn’ with Margaret when she was

growing up—rthere’s so much a woman could tell her.™

And there was something about the phrase that was

again talse and meaningless, that came ott relevision sets and

nights in bars or cottages, and had nothing to do with the

magniticence ot her daughter. Nor did she care that her voice

was talse. (63-4).

American popular culture’s influence in the Marttimes stretches back
even farther than many Canadians realize, parucularly it thev have “bought
into” the tounst image ot a past where Mariome tolkwayvs were untainted by
mass media and consumernsm. That degree of insuladon, it it ever existed at
all. disappeared by the 19305, By then, Nowlan's Kevin O'Brien was
spending his rural adolescence listening to the Littie Orphan .- Inmie radio serial

1 arious Persons 11), reading Jack London or Famous Funtastic Mysteries, and



smoking Sportsman cigarettes. Kevin explains that he smoked his pardcular
brand “because no one else in the village did,” suggesnng the seducoon
behind the spread of American consumertsm in the Mariomes (39-40). In s
relagon o American cultural imperialism, Toronto is a tellow colony to the
Marinmes, one more hinterland ourpost: another segment of one long
muarginalized region sitting on the northern US\ border. Toronto’s natonal
dominance may give 1t signiticant control over the Manumes, but the ticnon
ot Macl.cod. Nowlan and Richards addresses broader cultural concerns as
well.

Clearlv, Macl.cod's, Nowlan’s and Richards’s approach o ficton is
not absolurely determined by the contlict berween the Martmes and the
national centre of power. At one extreme end of the spectrum, it is
somenmes the goal ot Maname writers to construct ticuve locations that tit
completely into the pattern of Amernican cultural homogeneiry, in the hope
ot either becoming more marketable or more palatable to Toronto critics.?
Nonetheless, the literature ot the Mantgmes generallv expresses an awareness
ot regional distuncaveness. Macl.cod, paraphrasing Flannery ()’Connor,
emphasizes the importance of literature that comes trom “some place™
rather than not coming trom “anv place”™ (Nicholson, “\listair MacLeod™

196).



Macl.eod's. Nowlan's and Richards’s sense of place displavs a mutual
concern with the impact ot anumodernism on contemporary Manome
culture. \ntimodernism is stercorvpically associated with the rural outlook
versus the cosmopolitan, but with a particular connotation ot determinism
for the Manumes. .\ faralisac acceprance ot regional complacency is otten
arrmbured to Marnamers, in parncular to the rural poor associated with the
region's tolk culture. In “The Vastness of the Dark™ (The [ost Sait Gt o
Buwod). Macl.cod’s vouthtul narrator 1s confronted by “the awtulness of
oversimplitication”™ in an Onrano salesman’s dismissal ot the people of
Springhill. The salesman does not acknowledge the complex tamuly
relagonships and communine history compelling the locals to remain in
Sprnghill despite the decline of mining:

“Thev should get out and work like the rest ot us. The
Government tries to resettle them but they won't stav in a
place like Toronto. They always come back to their gravevards
like dogs around a bitch in heat. They have no guts.”™ (48)
Mariame backwardness 1s the crucial tactor somenmes cited by outsiders
when the source ot the region’s economic underdevelopment is being
addressed. The percepnon can be blamed in part on the growth ot Maridme
idendry out of an awareness of loss, a tactor perhaps not as relevant in other

regions. Things that are lost hold great value once they are given a new life



1s memories, and the Marinme legacy of the pre-Contederanon Golden Age
15 no excepron. The Maname inclinadon to look back to the past is
encouraged by the continuity ot signiticant social patterns over generations,
giving the region a ditferent ethnic and culwural composition than the rese of
Canada. s the “Introducnon™ to this thesis notes. the sense of social
coatnuiry encompasses stable parterns in work, religious pracnce, and
geographic settlement: all provide the tramework tor shared values and
history.

Tradirional Christan mores are a profound problem for many
characrers in the ticton of Nowlan and Richards. illustranng the spiritual
dimension of the tenston berween regtonal culrure and modern values.
Kevin OBrien is beset with memones ot the tundamentalism taught to him
by his Bapust grandmother during his childhood. Kevin's grandmother,
superstninous to the point that “she might as casily have been an old peasant
woman in Galicia or Moldavia™ (1 urtous Persons ~9), is ulumately understood
by Kevin to be a sympathetc tigure. Religious taith, which his grandmother
contuses with folklore as often as not. is her weapon in her struggle against
the poverty that would otherwise crush her spinit “Blessed are they who
survive. saith the Lord™ (39). Kevin reconciles his past with his present
beliets. embracing religion “in the subconscious and mystcal rather than the

lirurgical and public sense,” so that he sees his happiest childhood memory



crystalized as “the iconotrophic instant, the sacred picrure™ (83, 79). In this
way, some clement ot his past is salvaged and given new meaning,

Richards and Macl .cod use similar methods to express the connection
benween tradidonal worlds and modern. FFor Richards’s characters,
rradinonal Chrstan ideals are apparent in the actions of individuals
struggling with modern dilemmas. Christan symbolism is sometimes used
overtly as a toil to secular progressivism.  Purpose tound through selt-
sacritice 1s a prominent theme in Richards’s Nights trilogy, particularly in For
Those Who | lunt the Wonnded Down. Nevin, the tormer campus radical and
rural “back-ro-the-lander.” encounters his “Golgotha, his Calvary™ (61)
when his estranged wite Vera talselv accuses him ot molesting his daughrer.
I s in simpliciey™ and “acton™ that Nevin finds his redempuon,
abandoning his worldly ambiton to join a “born-again™ congregation and
lieerally ratsing his cross (216-8). Ralphie, a progress-oriented intellectual,
gropes rowards his evenrual understanding ot the events untolding around
him: “That this was the parable ot Chnst made no serious imprint on
Ralphie., who disliked religion™ (84). In Macl.cod’s ticton, Christian
svmbolism is omitted in tavour ot explonng the same Old World tolklore
rransmutted by Kevin O'Brien’s superstutous grandmother. Several ot the
short stories 1in Macl.eod’s second collecnon, -5 Birds Bring Forth the Sun,

emplov tolklore extenstvelv. Gacelic folklore becomes the instrument for



exploring the tluid relatonship beeween characters” emouonal and
metaphysical comprehension of modern situatons. The narrator of
“Viston™ arraches mysncal signiticance to the accidental blinding ot his
triend, a tragic event which directly led to the end ot a teud benween their
tamilies. “The injury seems o tultill a tamily legend about a prophecy made
by an ancestor with D Sheadadh, “two sights or second sight™ (154, The
marrator discovers a deeper meaning i the myth bevond its hieeral
implicanons, retlecuny thae it is “torever ditticult to see and understand the
rangled rwisted strands ot love™ (189). This blending ot tradinonal religton
and mvthology with current metaphysical dilemmas has been ettecove in the
ticnion ot Macheod. Nowlan and Richards. Iris also disnncrive as a parr of
Mantime culture. and s likelyv to persistin this form in the region as
demographic changes bring a difterent dvnamic to cultural lite elsewhere in
the country.

The tension benween traditional and modern points of view expressed
in Macleod. Nowlan and Richards tiction has parallels with the experience
ot post-colonial cultures around the world.  \ntimodermnism is the trait ot
Mannme wdenury that endures trom decade to decade, a trair thar ts by turns
voiced by the people ot the region and projected onto Marniomers by
outsiders. Many ot the themes tound in post-colonial literature are evident

in broad cultural terms as regional issues in the Maromes. Woltgang



Hochbruck argues that “post-colonial regionalism™ 1s the most signiticant
trend 1n recent Maname ticuon. He detines itas a
- . quahry thar is both regional in its connectedness to the
space, and postcolonial in its move awayv trom the
apologenc ’ detiant modes ot past literary periods and towards
1 torm ot cultural acuviey chat is pragmatic in outlook and
diverse and muluculrural in torm. Because ot its tixed locale
and the noton ot dendry it derives trom it it 1s not dependent
on—or necessarily even concerned with—questions of
natonal identry. (Hochbruck 17)
Thus, the tiction of Macl.eod, Nowlan and Richards is ro a cerrain extent a
local response to some significant global trends. Literature retlects the
ambivalence in regions paradoxically assimilated into and turther
marginalized by the cultural mainstream. Neo-colomal intluences upon the
Mariimes orginate trom both Central Canada and the United States. The
Mannme region. which had once been an equal negouating parmer upon
entering Contederation, is now in the position ot having been re-colonized.
so that 1t has entered a conditon ot growing dependency. Tts prosperity and
sense ot selt-determinagon having been dimimished; the Manames has
become trrelevant to much ot the rest of North \merica. except as a tounst

state. Everv post-colonial culture, each in its own way, shares an awareness
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of a lost wayv ot life. Literary innovadon is a way to reconcile the loss with
the confusing, and often contlicting, values imposed by modern lite.
Macl.cod’s Cape Breton exiles share the pain and culture shock
experienced by characters in many other post-colonial cultures. The
audience’s tnadequate comprehension of Archibald’s beloved Gacelic songs in
“T'he Tuning ot Pertection™ echoes the trustragon of the narrator of “The
Closing Down of Summer.” [n “The Tuning of Pertecuon,” the narrator
remembers his own expentence in a miners’ chorus, where he tele they were

.

“parodies of ourselves.” giving a pertormance “as lonely and irrelevane as it
was meaningless.”  Another post-colonial performance is provided for
compartson. ‘The narrator has seen Zulus dancing and has scrutinized their
pertormance “in the hope that [ might understand the meaning of cheir art.”
Bur he concludes that in the end. the pertormers must pertorm tor
themselves: “Their dancing speaks a language whose true meaning will elude
me torever.” Macl.eod's narrator acknowledges that he believes that he has
glimpsed “their jov, despair or disdain™(- 1y Birdy 24-5). His glimpse of the
common humanity he shares with the Zulu pertormers emphasizes the
exouctsm ot the art, and the tailure ot owo alien cultures to tullv understaand
one another.

Kevin O'Brien’s Lockhartville community provides a humourous

example ot another prominent theme in post-colonial art, alienadon trom



the state. The cirizens ot Lockhareville have a thorough distrust of the
provincial police:
Like most ot the inhabirants of Lockharrville [Kevin| looked
upon the police much as the people ot a country that was
conquered and annexed in their grandtathers’ tme mighe be
expected to look upon an occupving armv. In Lockhartville
when menaon was made ot the state it was alwavs in the third
person. So the police were the agents of an alien power. s
such they were regarded with something very much like awe.
To threaten an enemy with the police was to curse him, in
hoth the divine and profane sense ot the word. [r was a rthrear
thar was otren made bue was almost never carried out.
b arons Persons 125)
A\ similar senument 1s aroused by the dratting ot Kevin's brother Patrick into
the army during the Second World War. Kevin's grandtather manages to
take the side ot the Irish:
“Well. at least we can be thanktul to God the bov™s alive vet,”
Granddad said. “What with the bloodv Huns on one side ot
him and the bloody Limeys on the other, it’s God’s grace he
hasn’t got a buller in his craw betore this, and God torgive me

if he doesn’t deserve it going off to tight for the bloody
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bastards thar shot Jim Connolly and him ded to a chair, by

Jesus, ted t a chair.” (16)
In contrast. Richards’s Nights tlogy has a tine rendering of the internalized
colonizing impulsc in the character ot Viera. Vera is a highlyv-driven, liberal
soctal retormer, but remains oddly close-minded, and personifies true
missionary zeal in her approach to her community. She is introduced as a
voung woman, arriving back in town after completing a graduate degree at
Oxtord. She spent her adolescence reading Jane \ustn, learning to play
Mozarr on the piano, and creaning school projects about the UN (Nighey 92-
5). Togerher with Neville she becomes a “back-to-the-lander.” hoping that
the alrernanve litestvle will make them independent of modern intluences.
By the end of the tilogy, she has written a sociological study of Jerry Bines
which constructs a radical feminist explanaton ot his criminal behaviour that
musinterprets, or ignores, his true mouves. She is last seen departing for
Halitax. saving, “there was so much work to be done™ (225). Vera, who
ostensibly seeks to rid sociery of its oppressive institutions, eventually
becomes a part ot the dominant establishment and acts in a selective fashion
ro turther her carcer. She perpetuates the authority of powerful insdtutons
that have a history ot marginalizing communides such as hers. s she

misrepresents her community, her impact on it is ulumately destructive.



Regional identry’s muldplicier allows Macl.eod, Nowlan, and
Richards to consider myriad cultural intluences in their ticton, and by
manipularing narrative torm and technique they are able to respond to these
various influences. The different marginal positdons simultancously occupied
by the Mariimes give an intriguing context to the region’s relatonship with
the Canadian cultural centre. By looking at the approaches taken by these
three authors as a group, theirr common use ot a tluid narragve sevle becomes
obvious. Narrative point of view shitts within Richards’s Nzghey trilogy and
Nowlan's | urious Persans Named Kerin () Brien. "Their fiction often presents
the reader with ambiguous outcomes and more questions than answers. This
experimentarion with o tragmented narranive style is appropriate to the
rendering ot an environment such as the Mantmes, where the contlicting
cultural demands ot the fate twentieth century are acutely tele

Nonetheless, the demands ot the realist mode chosen by the authors
ensure that their ticdon remains consistent with certain tixed ideological
assumpaons. Their chotces ot subject matenal—the ordinary characters, the
repical Maritme sertings, and the plot catalvsts drawn from mundane
sttuations—are & reflection ot the realist imperatve to avoid idealizadon
(Becker 52-3). Their choices also retlect their concern with the experiences
of the rural proletaniat ot the region, and the social changes that are pervasive

in the contemporary Mariomes. Moreover, Macl.ecod, Nowlan and Richards



employ realist techniques. The effort to achieve narradve “objectvine™
stands at the center of nineteenth-century realist technical innovadon.
Flaubert descnibed his rechnical goal as narrarive “impersonaliey”™ (Becker
560). There ts an atfinity berween the convictons ot the realist mode and folk
culrure in both their assumpuons that truth can be ardeulated through art.
Folklore, as a source ot collective history and identy, asserts itselt as a
representation ot literal cruth. The tolklorist W, Rov Mackenzie noted that
Nova Scona balladeers reacted with genuine emogon to the tolk songs thev
pertormed (MeKav, The Quest 53). "The regional dicton ot Macl.cod’s and
Richards’s omniscient narrators even suggests the intonadons ot a bardic
storvreller voicing the experiences ot his or her people.

Mackeods, Nowlan's, and Richards™s ficnon artgculates human
experience that at once incorporates and transmits bevond a regional
context. Their selt-detined role 1s to mediate berween regional concerns and
what they perceive to be enduring, universal values, to evaluate local
experience and gauge it against a broader humanistic outdook. The realist
mode adoprted by these authors to realize this vision is an unfashionable
choice tor contemporary writers (despite canonical exceptions such as Alice
Munro and Margaret Laurence). The predominance of realist narratves in
Manume writng has led to its crideal dismissal in many instances (Keeter

U nder Leustern Liyes ™), probably because ot a percepdon o realism as a
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retlection ot a regressive mentality. Richards has rejected the categorizaton
ot his work as “social realist.” although he acknowledges his ticton swvle 1s
“rather tradittional” (Richards, “David \dams Richards™ 139). Macl .cod
explains his approach to writing as a rejecton of trend-tollowing: I think of
it now as writing tor the record. T will be there. Post-modernism will come
and post-modernism will go. Bur [ will be there” (Anderson 52). Realist
MGACTANVEs e N appropriate way ot communicating the mentality ot a region
aware ot the burden and value of its nineteenth-century origins as it
contronts an uncerrin tuture.

Although their tiction lacks the selt-retlexive plav ot post-modernist
writing, it demonstrares an awareness ot the social concerns and narraave
experiments of this century. Our understanding ot Richards’s characters is
obscured by the contradictions ot competing authoriues, all equally dubious;
Jerrv Bines's motves are revealed to the reader gradually, through the biased
tilter ot several characters” perceptions of his moaves. Adele tries o
intluence Vera and Ralphie’s artitude towards Bines based upon her anger
over what she sees as Bines's betraval ot Joe. The reader discovers more
through Bines's responses to Vera's sociological line of questioning about his
tamilv background. Police statements given by Lucy and Loretta provide
informaton about Bines's actions and indirectly suggest his motaves. Two

men who relate the local Bines lore to the bov \ndrew reveal more about



Bines. Iris through one ot the latter narradve personas that we learn ot
Bines™s individualisuc concepuon ot “truth™ “Jerry had never known truth,
but he had conceived it himself like some great men conceive of truth and
chisel 1t into the world. And it was his and no one clse’s.” This passage is
immediztely tollowed by the disturbing story ot how Rils attacked Bines’s
helpless tather when Bines, then a small bov, was with him. To Bines, this
pivotal event reveals “truth™ “You don’t know it betore then. (This is what
he could not rell Vera, of course.) You don’t know it betore then™ (For Those
TR-81). Shifring perspectives prevent the reader from jumping to the
conclusion that this horrendous event excuses Bines's murderous actions as
an adule. Atrer reading a newspaper article thar glosses over his past and
deseribes him as "more sinned against than sinning,” he selt-righreously nods
“with convictuon and satstaction . . . the same wav he had when he was
acquitted at his tnal™ (132). \s an omniscient voice narrates, Bines “was not
a good man, make no mistake™ (196). This perplexing combinadon of
perspectves retlects the competing discourses trving to “steal” Bines's
“stonv” (18 1), discourses ansing trom family, community, the police, a local
academic. and the fourth estate. The real Jerrv Bines, and the true
explanadon tor his tinal batde with Rils, are lett to the reader 1o discern trom

the many fragments composing the novel.
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These contlicung claims tor the true version of Bines's story are
evidently unreliable and must be viewed in relagon to one another tor the
reader to reach anv conclusions abour Bines’s actions. Nonetheless, the
novel indicates where truth may be found. Richards packs his novel with
Chnstan allusions. suggestang that Bines’s predicament s a metaphor tor the
torgiveness and spontancous selt-sacrifice that could give Bines's life
purpose, instead of the expression ot “tundamental nonlite™ (163) that he
assumes when he is overcome by rage and thoughts ot revenge. The use of
Christan meraphors in Richards novels, the Chrisdan iconography of
Nowlan's fiction, and the Gaelic mysacism of Macl.eod's stories indicate the
authors™ inrerest in pre-Modern soctal values and spiritualiey, which they see
surviving in vartous torms in the Marinomes. Despite manifestations of
uncertanty and skepricism, the search tor meaning is portraved as
tundamentally worthwhile. .\t the same nme, several themes contained in
the ficoon ot Macl.eod. Nowlan, and Richards queston modern mainstream
notons about social progress, consumer culture, and even the abiliey of
people to locate truth through reason alone.

The search tor meaning and purpose endured by so many of
Macl.cod. Nowlan and Richards’s protagonists illustrates the authors™ aims
to touch on the commonality of human experience. Richards describes his

ticdon as “dealing with human beings at the moments of emodonal and
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physical cnists. Thar has most interested me in the human dilemma.™
Richards hopes to provoke “sympathy rather than reacdon” by the reader
towards the characters (Richards, “David Adams Richards”™ 164, 16Y).
Macl.cod also emphasizes the significance of reader sympathy towards
Richards’s fictional characters: It a writer has no sympathy for his
characters or the human conditon he will have ditticulty arousing an
cemononal response in the reader. .. realize that “strong teeling” 1s not arr.
However [ believe that it otten leads to the bestart™ ¢\t the Moment™ 17).
Nowlan describes the essence of the poet’s role as Iving in the ability “to
express what humans feel™ Nowlan, ~Alden Nowlan™ 15), a point of view
which undoubredly exrends inro his approach rowards his other wriring,
“The best thing abour iving and wrinng in the Maritimes.” Nowlan explains,
... 1s that there's no place on the cononent where so broad a range ot
soctal and human relagonships is so readily accessible™ ("Something to Wnte
About™ 1. The possibilides and limitations in communicating emotional,
subjectve expenence are themes trequently shared by Macl.cod, Nowlan and
Richards. \s the narrator of “The Closing Down of Summer” struggled to
understand the “jov, despair or disdain™ ot the Zulu dancers (-1 Birds 25), in

“The Road to Rankin’s Point”™ Calum struggles with the “araticialin™ ot

- 17 ..

tamilv photographs that obscure “the desperate hopes and tears,” “the

darkest truth”™ behind frozen smiles and poses (The ost Salt Gift of Blood 148).



Kevin O'Brien’s earliest contact with “another and larger world” bevond
[ockhartville came out of the radio broadcasts ot the 1930s. He perceved
the radio programs, however, as inscrutable, impertect retlections of that
world. “like the images seen by the inhabitanes of Plato’s cave” (1 urons
Persony 3. 1n Richards’s Néohey mrilogy, the chasm benween the alienated
individual iand the rest ot humaniry is bridged. or created, at moments ot
crists. When \dele's caretully hidden pregnancy culminates in the delivery ot
a daughrter in a public lavatory, Adele suddenly abandons her normally
hostile, sullen disposition to proclaim, “Fvervone’s mad at me now ... bur |
love vou all™ (Nuwh 208).% Tt is these words—"T love vou all T love vou
all”—which echo ar the momenr Bines becomes aware ot his tather’s toral
powerlessness against Gary Perev Rils (For Those 81). The disconnection ot
this line trom the rest ot the passage’s narrative structure suggests, inan
rronic context. the instant ot Bines's separation ot his own interests trom
those of the rest of humaniry.

Macl.eod. Nowlan and Richards’s choices ot structure, style and
theme all serve to convey a humanistc response to the circumstances of
Manume life. Subjectve, emotonal experience is the means by which these
authors provoke a sympatheuc understanding ot the paraculandes ot local

context. The clash berween tradidon and anao-modermsm is retlected in the



dilemmas taced by characters who teel compelled to reconcile such

contradictory intluences in their search tor identry and purpose.



Chapter Two: Vhe Sentimentaitst: Viden Nowian's Maritimes

Known primarly as a poet. \lden Nowlan wrote prolitically in several
geares, including ticnon, drama, essavs, magazine and newspaper cditorials,
and even speechwriting. Nowtan spent his childhood and vouth in the
villages and small towns ot the Manames, which provided him with the
settings ot his novels and most ot his short stories. Vital Manome issues
such as endemuc rural poverty, the Punitanical repression ot sexualiey, and
ngd gender and class roles emerge as promunent themes in his ticaon.
Nowlans carly eftorts to svmparhetically porrrav the experiences of the rural
poor rely heavily on senamentaliey, and his early senomentalism emphasizes
heightened emonon ar the expense ot a crirical understanding ot the
struations pushing people to the edges of Mantme soctety. His carly use of
senumentality was eventually transtormed by the use ot trony as a
counterpoint to pathos. The character Kevin O'Brien, created to serve as
Nowlan's tictonal alter ego, dominates Nowlan's fiction. Kevin's memories
ot growing up provoke both emodonal and intellectual reactons within him,
a mixture of nostalgia and detached analvsis. Through Kevin O’Brien and
other characters. Nowlan's ficton reveals the emononal mals of people who
struggle against bleak circumstances and their own sense ot powerlessness.

An understanding ot the signiticance ot sentmentality in Nowlan’s

ficdon 1s crucial to appreciating his distinctve expression of regional identty



in his ficaon. Nowlan portravs his own vision of regional idenary in his
novels and short stories by deliberately risking sentumentalicy. This is an
extension of a technique he uses in his poetry. In an interview with John
Metcalt. Nowlan acknowledges what he believes to be the significance of
sennomentality for wnrers:

. Isomenmes deliberately run the nsk ot sounding
senomental. | think vou have to sk sendmenrality it vou're
golng to write anvthing that matrers because afrer all
senumentaline is very close o the things that genuinely move
people—ir’'s nor a talsiey bur simply an exaggeragon. (14-3)

Mercalt comments thar Nowlan™s *Ypres 19157 15 a poem plaving “on the
cdge of senomentality the whole ime,™ a percepton Nowlan atfirms.
Nowlan's senumentalism reveals his destre to remain taithtul to his
c¢mononal experniences:
... That poem is essenaally a dialogue berween the brain and
the guts, the cerebral and the visceral. The tension between
the sentdmental or the near-senamental and the cvnical or
near-cvrucal s deliberate. .. . \nyv poet who deals with the
emouons that move some people to tears 1s going to be
accused bv some people ot being senumental because

sentimentality is by definidon an excessive emodon and what
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fO ONE Person My seem excessive to another person may
secem pertectly normal. . .. [ happen to be a very passionate
person who is readily moved o both rears and laughter and it
[ denied this [ would be talse to mvselt. (15)

Nowlan's early ettorts to depicr emononal experience are intluenced
by the legacy ot the ninereenth-cenrury literary senamentalists. For the
contemporary reader, senomentalism is somenmes equated with a clumsy
mamipulation of the emotons. At tes worst, this 15 what senumentality in
literature represents ar any nme. However, senomenrality in hrerarure has
served a utlitarian purpose tor many writers, particularly during the
nincreenth century. The Vicronan sennmentalists, Dickens and Thackeray
predominant amonyg them, were part of a movement with its roots in the
tradidon of cighteenth-century Enlightenment opumism and the concepr of
sensibiliny popularized by the Romanoc movement. “Senomentaliey™
denoted senstavine to “innate moral teelings.”™ The goal ot art was to
hetghten the emononal experience tor the audience. thereby encouraging a
response based on moral feeling. Senomentalists believed that human
benevolence could be tapped into by literature that evoked teelings of
tenderness. pity or sorrow trom the audience (\brams 129). By the late
nineteenth century, changing audience tastes led to a growing rejection of

sentmentalism, which had come to be viewed negadvely as 2 tendency
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rowards indulging in excessive or insincere displavs ot emoton, in
opposition to reason (Kaplan 16-7).
Though popular culture . . . kept its heart beaning with the
blood ot sendmentality, intellectual modernism and modern
high art stigmarized sentmentaline as the retuge ot philisunism
and small minds. . .. The noton ot uncarned and
undisciplined feeling, and the fear ot a dangerous
muspercepron ot the role ot teeling in general, reached back o
intect with distastetul overrones and to distort ahistoricallv the
cighreenth- and nineteenth-centuny detinidons ot sentiment
and sentmenralire. (18)
Senomentality gained its notorious assoctation with Dickens through his
coupling ot the appeal to moral teelings with social retormism. One ot the
strongest undercurrents in the senaumentalist movement was a taith in the
correcting eftect ot sentimentaliev. .\ central notion was the convicgon that
while one may tail to attain 2 moral ideal. there sall existed the potendal for
retorm. Indeed. as Fred Kaplan notes and as anv reader ot Dickens can
attest. every Dickens novel includes at least one character “whose innate
goodness cannot be perverted or destroved by hosale torces™ (T0). Such
virtuous characters were intended to serve as models ot human potenaal.

Thev were also associated with the beliet that innocence has its own virtue,
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and theretore characrers embodyving ideal tinnocence served an instrucaove
purpose.

Nowlan. unlike his more oprimistic nincteenth-century counterparts,
did not overestumate the individual’s capacity tor overcoming environment
and circumstance. Yer remnants ot the senomentalist traditon persisted into
the nwenaeth cenrury, and are revealed in his carly work, mainly through his
tendency to exaggerate the innocence ot vicimized characters. The short
storv "\ Fniend tor Margaret™ (1939) provides a partcularly maudlin
example of this senomentality in the betraval of an eccentric, destrtute old
woman. Margarer, by her only triend. Anne. Margaret. the “old ladv that
cvervone laughs ar” is an “apologetc™ woman who visits Anne and her
husband Dave regularly, often giving Anne “a loud sponge ot a kiss like a
child’s™ and smuling “vacuously™ at her hosts, apparenty without realizing
that Dave resents her presence. Dave 1s angered by the realizagon that other
people in their small town are “laughing™ at them tor betriending Margaret
‘1.4, Surrendering to Dave's wishes, Anne decides that she can no longer
allow Margaret into their home, and Anne. feeling “helpless and ashamed.”
projects blame onto Margaret. Anne feels hatred tor Margaret, “for having
drven her to this: having torced her to be cruel.” Margaret desperately
pleads with Anne. revealing that she is paintully aware how socially isolated

she is: Do vou know that no one ever gave me a birthday present beforer
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Notever, Anne. Bur vou did” (4). When Margarer is sent awav weeping, “le
sounded less like a woman'’s griet than the griet ot a whipt pup” (5). The
brutality of rural social conformity in the Maritimes is a theme that appears
repeatedly in Nowlan’s ticton. [n this instance, however, Margaret is
objectified by sentimental derail to an extent thart the reader’s sympathy s
tested.

Nowlan's destre to communicate the experiences of “the Margarets in
the world™ (4) demonstrates his awareness that rural Maridme sociery was
more complex than the “organic”™ unity often projected onto rural “Folk” by
oursiders i McKav 52). Nowlan thus avoids the sentimental priminvism
displaved in many inferior novels belonging to the “local colour” torm ot
realism /Becker 103-6). However, in his carlier works, Nowlan's carnest
artempts to show the harsher realides ot rural lite in the Manomes are otren
weakened by overwrought pathenc detail. Nowtan's tiest novel, The W union
Troopers.> contains several examples. The characterizaton of Mary is
partcularly sendmental, conanually emphasizing her innocent nature despite
her adultery. While other people in Lockhartille condemn Marv as a
“whore™ (991, Kevin views her quite differently. The difference berween
Marv and the other Lockharmville women is stark:

Where she skipped like a litde girl, they wrudged like spavined

mares. The things that made her open her mouth in laughter,
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made them close theirs in pale-lipped anger. Where she was
pliant, they were unvielding. When she became sott and
warm, they tumed hard and cold. She was a solitary white
birch sapling, surrounded on all sides by towering black
spruces. (33)
Marv, who became a mother at sixeeen, 1s porrraved as a vicum ot the sexual
Puritanism ot the town, but she teels trapped in Lockharmville by her duty to
Kevin (111). When Judd contronts Mary about her adultery, it 1s with
“something evil in his eves, and he emits “a terrible, unreal snicker™ when
Marv confronts him about his attempt to turn Kevin against her (78-9). She
ts later shown rejecting the advances ot a drunken, belligerent judd (137).
Manv's helplessness, as well as Kevin's, 1s expressed through a violene climax
when Judd reacts with rage to what he perceives as mockery trom Mary and
Kevin. .\ lighthearted tamily ouning to pick berries comes to an abrupt end
with Judd beheading Mary's pet cat. [t becomes clear thar for Judd, the
animal that he calls a “cheat” becomes a convenient proxy tor Marv and a
target tor his anger. Marv had “coddled” the cat “as though it were an ailing
babv.” and it ts given other human-like qualites by the narrator. As the cat
cats a sausage and 1s caught by Judd. it reacts “in almost human surprise.”
and as it is beheaded it makes a sound that shocks Kevin: *[t bore no

resemblance to the velp ot a cat in pain! This scream was almost a strangled



faugh.” When Kevin runs back to the house, Marv 1s waiting to comtort
him, “her arms outstrecched. ... 7 (87-8, ellipsis Nowlan's). The narrator’s
use of cllipsis to introduce and to end the passage (84, 88) indicates a
recurring device in the novel, direcung the reader’s imaginadon to continue a
sentmental passage bevond where the narrator has ended it. The Wanton
Troopers depices Mary as a marrvr, despire the tact that she evenrually
abandons her son in Lockharmville. The repeated use ot exereme emotional
shifts, sensational detail and the exaggerated characterizatdon ot Mary
indicare Nowlan's reliance on sentimental appeal in its broadest sense of
overndulging in emotdon.

Much of rhe sentimentality ot The Wantan Trmapers mav originate in
Nowlan's desire to explore the emotonal extremes ot i child who 1s too
vouny to assess his experiences with an adult’s detachment. Nowlan'’s
approach to Kevin's childhood experiences change markedly berween The
Wantor Tmopery and 1 urtous Persons Numed Kevin O Brien (1973). [n The
Wanton Tmopers, Kevin's school davs are often a gauntlet of violence, a cvcle
perperuated by a sadistce teacher. When Miss Roache becomes the victim of
a prank plaved by the older students, Kevin tails to act on his impulse to
comtort her. knowing that a display ot tenderness would be incongruous in
that environment and may have negadve repercussions for him. Instead,

Kevin is a helpless witness the next day when Miss Roache exacts revenge by
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beating “lirtle Normie Fenton, the smallest and shyest bov in the school,
unual his hands were red with blood. ... 7 (17, ellipsis Nowlan's). The image
ot a child withour allies, suttering through a paintul ordeal over which he or
she has no conrrol. is a powertul one that tew readers can resist responding
o with strong emotion.

\ pleading or praving protagonist, always a voung bov, is a recurring
device in Nowlan's fiction used to exploit sentimentaliey. [t is used to
conclude the shorr stortes “Hure,”™ .\t the Edge ot the Woods™ (Miracie ar
D Rarer 12-725-8), and “Niaghemare™ (Wi Ye et the Mummers [n? 8-12),
and it appears again in | wrous Persons. \ briet scene trom e W unton
Tmapers is ettectively elaborared upon in U ursons Persons. 1n both versions,
Kevin's schoolteacher takes a sadiste pleasure in deseribing to her pupils the
pumishments most suitable tor Hider should he be caprured alive at the end
ot the war. In The Wunton Tmapers, Kevin responds to her hornitving
descopoons with boredom: “Having heard Miss Roache deliver such
monologues every morning tor more than a vear, Kevin had long ago
decided that he sympathized wich Hidler . . . *It they ever bring him to
[ockhareville, Tl help him get away from them,” Kevin vowed silentdy™ (18).
Kevin's reacton is much more visceral in b wrzous Persons, where he silendy
pleads tor her to stop: “"T'hirtv-tive children exhaled. Make her stop there,

Kevin said silently and to no one in partcular. [ want it to end there. This is
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important: Make her stop” (9). The emotional impact ot this passage stop

V4

short of senumental excess. Moreover, it is put into a deeper context by the
succeeding passage, where Kevin willingly participates in the sadistic
“hazing” of a voung recruit to his gang ot triends, the *Junior Commandos.”
The violent incident leaves Kevin vomiting behind the clubhouse, an tronic
conclusion to a chaprer that tfearured Kevin tantasizing about the romance of
war (22).

As Nowlan's skill as a writer grew, the sophisucagon with which he
depicted rural Marttimers became apparent in his use ot tronv. In b urouy
Persons this irony arises trom Kevin's intellectual assessment ot his memories
of his childhood and vouth. \s he explores his memories, he questons his
own nostalgic assumptons about his past. Kevin tries to “find the meaning
ot various incidents in his lite and to give torm to them,” although he
realizes that “the protagonist changes”™ as he matures and incidents take on a
ditferent significance (23). Nonetheless, nostalgia’s connection to emotonal
awareness sometimes defies radonal comprehension, as Kevin realizes when
he revisits his childhood home. Although he cannot remember when his last

.

visit took place. he decides that he preters to leave such details “vague,”
since “this is one ot those instances when vagueness ts more truthtul than

accuracy.” For Kevin, Lockhartville is “not a real place, but a verbal

convenience . . . denoting a certain sct ot experiences that possess a unity
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more eastly sensed than detined™ (4). The very name ot the village
“Lockhartville™ suggests the repressed emonional past Kevin lett behind and
is now in the process of reclaiming. Nowilan explores the emotional
connotations that a sense ot place can have, partcularly through a nostalgic
vearning for the past.

[n certain passages, Nowlan uses unabashed senumentality o depict
the ability ot characters to restore a higher moral order within their
experiences by showing their abiliey to emodonally ranscend rthe constricave
circumstances of their environment. Riruals that Nowlan describes
metaphorically as sacramental observances demonstrate this approach as
well. Kevin remarks in | urvons Persons, * About the only good thing abour
mvoluntary poverty is that, someumes, it turns lead into gold™ 80). "The
O’'Briens celebrate Christmas by teasung upon toods “sacramental to the
scason,” including such rare luxuries as truit and nuts. To the O'Brens, this

>

ritual was “a religious rite. . .although we didn’t need ro call it religious™ (81).
Kevin concludes.
- iewas all very religious. Religious in the subconscious and
muysticl rather than in the lirurgical and public sense. Tt was
the human spirit tinding jov in an almost intolerable

environment. Even the gods must someomes envy man’s gift

ot laughter. (83)
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Nowlan pretaces this episode with Kevin's comment, “my memories ot that
poverty sometmes seem to me to be less private recollectons than dark
glimpses ot the collecrive unconscious ... 7 (7Y). The appeal ro an
awareness of a larger universal truth, a sympathy for the wider human
condition arrived at through an exploradon of emotonal experience, is a
hallmark ot the nincreenth-century senumentalists thae persises in Nowlan's
ticnon. Nowlan's sensiaviey to regional tradinons, perceived as ritual
observances, harmoniously unites these thematce lavers in his ticton.

The Kevin who narrates | urious Persons is circcumspect in his
exploraton ot his own nostalgia, so that moments of sentimentality are
generally balanced by a sense ot irony. His portraval of the unjust and
oppressive circumstances of poor Maritimers is relauvely hollow in his catlier
works, where he relies too heavily upon superticial emodonal provocaton ar
the expense ot developing character. Martha, the grandmother ot Kevin
O’'Brien in The W unton Troopers, first appears as a tlat renditgon of a crone,
one with a bitter view of the familv’s prospects for contentment.  She suffers
trom a paintul torm ot cancer throughout the novel, but palliates her
suttering by nourishing her soul “on the tlesh otfered in sacritice to the God
ot Abraham.” as well as, apparendy, on the misery ot the O'Brien tamuly.
Martha assumes the role of pious castgator in the houschold. She relishes

opportunities to rebuke “what she called the talse pride of Kevin and his
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mother.” She responds to their aspirations tor an easter life with a faralistc
lesson: “People like us should be willin tuh take what's handed out tuh us.
We're poor as dirt and allus will be. . . . The O’Brien’s has allus been poor,
bov. But they allus knew their place™ (20)).  Martha mainly serves as a
recurring reminder ot the seeming inevitability of the drudgery the tamaly
endures. In his fiest novel, Nowlan thus creates a character in Martha who s
ulamately unvielding and it is impossible tor the reader to have sympathy tor
her. Nowlan provokes a visceral neganve reacnon against Martha's extreme
pessimism.

The character reappears in a ditterent form, however, in Nowlan's
later novel. T umnus Persons. \s the older Kevin remembers her, she gains
tresh aspects that make her more sympathetie, even admirable. The Granner
ot The W anton Tmopers torments her tamily by singing hvmns as a veiled
criicism ot thetr acovites. In contrast. the grandmother ot | wrons Persons 1s
a mystcal “old peasant woman™ who spends the last night of her lite singing
both hvmns and bawdy tolk songs, “to entertain herselt and Death” (64).
Bur rather than viewing his grandmother as an ignorant and supersttous
cecentric, Kevin remembers her as a woman with the power to “interpret
dreams and pronounce curses™ (36). She was a woman tor whom money
was “immeasurably valuable,” and who could convince her grandson that

“threads of gold” were woven into the paper of dollar bills: *“When he was
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much vounger she had shown him the threads, holding up a dollar bill w the
light. And he had seen them™ (37-8). Kevin's grandmother would
occasionally buv him a rrear thar he now views as a “sacramental
interchange,” “the oftering and acceptance ot a tumbler halt-full of soft
drink. a small slice ot pastry spread wirh jellied strawbernies.” .\ simple meal
becomes transtormed into an emblematie gitt of grace: “Kevin quailed at the
memory ot it like one who ts suddenly aware that he has been paid an
honour he neither carned nor desired™ (61). The behaviour ot Kevin's
grandmorther becomes more svmpathetic as the reader shares a vicarious
emotonal pleasure in her satstaction at ourwitting her miserable
circumstances. The pervasive chronic rural poverty ot the Marttimes
assumes the power ot cconomic determinism as it destrovs the O'Brien
tanuly in The Wanton Tmopers, but in Nowlan's fast novel, it becomes an
obstacle that can be transcended. Through Kevin's hindsight, a celebragon
ot his grandmother’s will to survive is reclaimed out of the sad realites ot
her impoverished existence.

[n his later writing, Nowlan became more sophisticated in exposing
the harsher tacts of lite in the rural Mantmes. Fred Cogswell has argued
that Marinme reglonalism is expressed in two dominant themes in Nowlan’s
writng: Nowlan's basically unchanging atarudes towards women, and

towards outsiders (Cogswell, “\lden Nowlan™ 219). Cogswell’s reductonist,
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and theretore mited, vision of Maritime regionalism nonetheless indicates
an mportant theme in Nowlan’s work, Marame attrudes towards women,
and towards gender roles generally. This theme gave Nowlan a great deal of
emotonal territory to explore in his writing. Rigid, uncompromising gender
and class roles have paintul consequences tor both men and women in
Nowln's ticion. Kevin's awareness ot this regional culture undercuts any
nostalgia he may have tor his childhood. The consequence of breaching the
unspoken, ver understood, code ot conduct in the community was the
implication ot immorality and perversion on the part of the transgressor.
‘The mother of Kevin O'Brien in | urions Persons, tor example, who deserted
the family vears carlier, is reviled by Kevin's Aunt Lorna as “that stinking
birch, that cow.™ Lorna states in veiled terms her belief that Kevin is actually
legiomate. and repeatedly reminds Kevin's tather of a joke suggesting
Kevin's mother prosntuted herself to the soldiers trom a nearby military base
dunng the Second World War (32). The suggesdon that a woman was
sexually promuscuous carried a strong stugma in the rural Nova Scoda of
Nowlan’s childhood and of his fiction. When v calls Kevin's mother a
“whore,” he uses the gravest insult ot the boyvs” stock vocabulary of obscene
threats and epithets: “"There was a moment of silence. Even Av seemed a

lietle shocked by what he had said™ (The W anton Troopers 99).¢ And it is the



one accusatnon that Nevin's mother will not torgive his tather tor making
against her (136-37).

Ditterence is interpreted as weakness in the Maritimes of Nowlan’s
tiction, particularly when this difference is manifested as the transgression of
gender roles. Kevin believes his father would possibly walk away from a
phvsical controntanon, *not so much from tear as from a kind of wild
shyaess, tor there's nothing he dreads more than being conspicuous™
A wrtons Persons 49-30). Judd 1s selt-conscious to the extent that he burns the
drawings he makes for his son betore anvone else has the opportunine to see
the evidence ot his act of tenderness (The W unton Troopers 58). The culwral

impetus to entorce contormiry is so powertul in Nowlan's Maririmes thac the

landscape he deseribes seems 1o breed it The road to Lockharville is lined
with “rall, skeleral trees growing so close together thar their roots suck the

lite out ot one another. and cach one 1s prevented by its neighbours from
gaining access to the sun™ (1 wrions Persons 4). This image recalls a similar
passage in The Wanton Troopers. Mary is “a solttary white birch sapling,
surrounded in all sides by towering black spruces” (35), a light-hearted voung
woman who cannot contorm to the rigid standards ot her Puritanical
communuty. dexual identty consists ot roles assigned by the community, and

where the community judges it appropriate, gender roles are entorced.
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The gender role tor men is entorced through the idenatficaton of
emotonally sensinve behaviour as efteminate, the implication being that the
individual is being marked as a homosexual, tpically thought of as a moral
degencerarte in the rural Maridmes. ‘The suggestion ot moral taine thac is
associated with promiscuity on the part ot women, and homosexuality on the
part ot men, produces a protound emotonal sense ot shame, which is the
compelling psvchological torce reinforcing gender roles. .\ strong sense of
shame haunts Kevin into adulthood. In [ wrous Persons, he recalls once trving
on his sister’s clothes as a curious voung reenager. With some irony, the
adule Kevin takes the reader into his contidence betore contessing the
incidenr: “Listen, T will rell vou something that [ have never told anvone
clse. T would kill myselt if anvone else knew.” Kevin leads the reader
through the inumate memory, then finally he ragonalizes the episode:

Since then | have wished often that [ were a girl, and beauntul.
Because then, perhaps, [ would not be expected to do anything.
[ could simply relax and let things happen to me. And that
would be so much casier. (112)
Kevin's fascinadon with the clothing and role of the opposite sex is theretore
part ot his desire to escape the ngid expecradons imposed upon him by the
community. Kevin's community demands that, as a male, he be aggressive,

authoritagve, and possess great emotonal self-control. s a sensitve,
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awkward. and somewhat stubborn teenager, Kevin finds these demands
paintully ditticult to meet. and he theretore tantasizes as a way ot embracing
the “teminine” aspects ot his nature. Women's roles required them to be
passive participants in the life ot the community and in the events ot their
own lives. Kevin romanticizes a role that real women themselves otten tind
sttling and burdensome, however much relatve liberty they mav seem to
have in certain respects. Nowlan's fiction acknowledges the deteared
attempts by women to detv the oppressiveness ot this environment: tor
example, in the characters ot Marv i The Wanton Tmopers and lithel in
“Skipper”™ (W77 Ye Ler the Mummers In? 17-22). Burt by directly soliciting the
reader’s confidence through Kevin, Nowlan emplovs an effective device to
explott reader empathy. The adule Kevin is able o intellecrually assimilate an
emotionally paintul episode from his childhood by recognizing the intluence
that his shame-based Puritanical culture had upon him. The reader is
theretore able to understand the emodonal repression that moavates Kevin's
episode of escapism and his enduring shame because of it

In | Lrious Persons Numed Kerin O ‘Brien. Kevin ()’Brien remarks, “\ll
ficions are ghost stores, and some fictons are exorcisms” (41}, Nowlan’s
desire to explore the emowonal terrain of his Marname childhood and vouth
resulted in many episodes of pathos within his ficdon. To remain taithful to

the expression of genuine emotonal experience, he willingly chose to “risk



senamentalite.” His use of senomentaliee evolved, however, trom
emphasizing “the virue ot the svmpathenc rear™ (Holman 435), in the
rradiion ot the carlier sentimentalises. to an emphasis on the importance ot
interpreuny cmotional expenence through cncal detachment. The
experiences ot the ourcast and marginalized rural poor are placed in a more
svmpathence context once Nowlan abandons their objectificanon through
senumental excess. Nowlan's acknowledgement in his later work ot the
tronies within Manome lite gives his audience a deeper understanding ot the

complexiries ot the region.



Chapter Three: - Visrarr Macl eod: Demonizzng the Outsider
Alistair MacLeod does not write using the senuomentalist techniques
tavoured by Alden Nowlan, bur powertul sentiment is nonetheless present in
the atmosphere of “Celtic melancholv” rhat permeates his fiction (Sutherland

..

35). Macl.cod insists that he is a “realisnc wnrer” rather than one “steeped
in pesstmism’” (Fortier 390, The realiry thar he portravs encompasses the
dving regional culture ot Cape Breton as well as its toil, the alien mainstream
culture ot Canada’s modern ages. s in Nowlan's ticnon, central themes
include exile and return, the complex reladonships benween generadons, and
the influence of the past. \lso prominent is the polarizadon that delineares
regonal difterence. The dichotomies berween urban and rural, mainstream
and tringe, tradinonal and modern are as certain as the Serait of Canso in
marking the physical and psvchological boundary berween Cape Breton and
the outside world.  Macl.ecod™s work memonalizes a historical watershed in
the regional experience, when many charactenistics ot Cape Breton culture
are being swept awav by modern contormity (Nicholson, “Alistair MacLeod”
197V An inescapable element in Macl.eod’s fiction is the resuldng loss of
dentry tor Cape Breton's people.

Macl.eod’s Cape Bretoners are detached trom the mainland ot
Canada in part by geography, but more signiticantly by a proud cultural

idenawy attached to their history as Scots immigrants. Their actual tsoladon



has gradually eroded so that the disanctive characteristces of Cape Breton
lite, such as the prevalence ot the Gaclic language, have today nearly
disappeared. The relaove autonomy ot Cape Breton has made i a tringe area
within the Maritimes, itselt a marginalized region. Consequently, many of
the regional concerns ot Mantmers in general are telt more sharply by Cape
Bretoners. The dispossession experienced by the Scors who have migrared
to. and from, Cape Breton is a central theme ot Macl.eod’s tiction.
Macl.eod’s recent novel, No Grear Mischier (1999), suggests that the evele ot
dispossession is perhaps unending. In it, the MacDonalds are over the
centuries repeatedly robbed of their individual and collectve dignity as they
become fodder tor the engines ot modern economic and territorial conquest.
Some of the conflicts explored in No Grear Mischier are similar to those which
haunt the characters in the detatled portraits and dense prose ot Macl.eod's
short stonies. His desire to communicate the experience ot Cape Breton's
people is expressed in his atfinity for the echniques of realism, paracularly
tor present ense, first-person narratve, which he uses to achieve direct and
“intense” narraton Nicholson 190). Macl.cod’s subtlety lies in his use of
Ivrical, “incantory™ language (Ditsky 8). He avoids contractons, and
employs sentence fragments, compound sentences and the occasional Gaelic
phrases, in order to retlect oral language and Gacelic-influenced speech

patterns.” Such nuances are effectve in revealing the tenacious, intimate



connecron so many ot his characters have with Cape Breton’s tradidonal
culrure.

Tradigonal music is another means by which Macl.cod’s Cape
Bretoners expernience a connecton to the culture of a Celuc diaspora which
extends across much of North America. In Cape Breton, cultural identrey is
strongly bound up with ethniciry and the characteristcs, radidons, and sense
ot collecuve history associated with the inhabitants” Scotash heritage, and,
indeed. an awareness ot Cape Breton's Celne tolk idenney has become
naruralized into Canadian nanonal consclousness.8 Macl.eod connects the
Scots fishermen, coal miners, and subsistence tarmers ot Cape Breton to a
larger Celne immigrant Folk identty with its own history, traditons and
culture. and Macl.eod's Cape Bretoners are part of an extended tamily with a
collecuve history, shared kinship and customs. The branches ot this family
tree extend along the Adande coast ot North America and look back to the
Old World tor thetr orgins, to Scotland and Ireland and pre-modern Celdc
culture. The permutadons ot Celde heritage are evident within these
branches. and thev are collecavely a testament to the endurance ot the
rradinons ot clan culture, such as tolk music. The narrator ot “The Boat™
1968) listens while his tather sings “East Coast sea songs which celebrated
the long liners ot the Grand Banks, and ot .\ntcosa, Sable Island, Grand

Manan. Boston Harbor, Nantucket and Block Island. Gradually he shitted
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to the seemingly unending Gaelic dranking songs .. .7 (Lost Sudt Girt 115).
Yer another detal hinking these groups culturally are the radio programmes
trom West Virginia, which appear in both *"The Golden Gift ot Grev” (1971)
and “"T'he Boat™ in The Lost Suit Gt or Blowd.  \lden Nowlan also tondly
recollects listening to these same programmes as a bov, broadcast directly
“trom WWYV AL Wheeling, West Virginia.” Thev served as a culrural link to
pre-modern days:
>oul music. Rooted in Scotush, Insh and Fnglish tolk music,
in approximarely that order, reaching back to the first
IElizabeth, and bevond to the Crusades, and earlier. (Doubie
Fixposure 9- 1N,
This musical. culrural connection 1s echoed again in the drle stonv of
Mack.cod's tirst collecton, “The Lost Salt Gitt ot Blood™ {(1974). The
narrator was one ot the “bright voung graduate students™ secking “tame™ by
collectng tolklore trom the continent’s peripheral areas a decade ago:
. .. the near-Elizabethan songs and ballads that had sailed
trom County Kerrv and trom Devon and Cornwall. Al about
the wild. wide sea and the tlashing silver dagger and the lost
and taithless lover. Echoes to and trom the lovelv, lonely hills
and glens of West Virginia and the standing stones of

Tennessce. (68)
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The narrator is visiang the illegioimarte son he lett behind in Newtoundland
during his days as a student rescarcher, which undoubtedly gives a poignant
connotation to the tolk lvrAe that he may have tound romantic or quaint in
his vouth about ““the lost and taithless lover.”

Macl.eod presents turther evidence of the culrural nes berween these
distant areas and the Cape Bretoners ot his stories. The Scots kinship des of
the mining towns of Appalachia are central o ~The Golden Gitt of Grey,”
as are Caudell's oral cadence and expression, as in his use ot such a tamiliar
Highlands phrase as *\ve lad™ (Last Suit G 104). In The Vastness of the
Dark™ (1971, James is shown to be tamiliar with the mining culture that has
drawn triends and tamily throughout North America (Iost Sult Cupt 38), and
the narrator ot “The Closing Down ot Summer™ (1976) has worked
alongside tellow Nova Scotians in mines as tar away as Newtoundland, the
Yukon, and \trica -1y Binds 18, 22). In Macl.cod’s ticuon, history and
culture bind Cape Breton to a global Celue diaspora.

Northrop Frve, whose analvsis ot the pastoral myth relates its
signiticance to the modern “Canadian spirit,” illuminates Macl.cod's
approach to regional identity. Frve builds upon Marshall Mcl.uhan’s
metaphor ot an imminent global village created by modern technology:

... new conditons give the old ones a new importance, as

what vanishes in one form reappears in another. The moment
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thar the peaceable kingdom has been complerely obliterated by
its rival 1s the moment when it comes into the toreground
again, as the eternal tronder, the tirst thing that the wrnter's
imaginadon must deal with. (Frve Divdsions on u Ground 848)
Macl.cod’s exploragon ot Celtic cultural pre-modernism marks the
emergence ot “the erernal tronder,” a toree in his fiction similar to the
archerype represented by the pastoral myth. The eternal tronder marks the
destre to renew soctal and cultural harmony. Just as modern values and
manners displaced the once tangible traditions of Cape Breton, the eternal
trontier appeitrs as the pastoral myth, an important representton of
rraditional culture and mores. T'radigon that has vanished in one torm can
ultimately reappear in another torm, evolving and enduring so that it scems
to become umeless. For Macl.eod's characters, the Celue diaspora results in
the renewed importance ot the ancient tolk henitage. Celue heritage brings a
legacy ot cultural contnuity to characters experiencing modern dislocadon,
thus bridging the gap berween the traditons of the past and the uncertainties
ot the future.
The use ot binarv oppositons must be taken into account when
examining the cultural phenomenon of regionalism as it is represented in
Macl.eod's ticton. Macl.eod’s characters otten tind themselves caught

berween diverging ways ot lite, the tradidonal versus the modern. Cape
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Breton's relaove geographic isolaton allowed manifestatons of Celric culture
broughr trom Scotland to persist and tlourish for a period in the New World.
Clan loyalry, Celtic music and folklore, and the Gacelic language, as well as
customary occupatons such as mining and tishing, are all clements ot
rradinional Cape Breton lite undermined by the area’s gradual adoption of
modern culeural parterns. Cape Bretoners have increasingly entered a
mamnstream way ot lite by becoming linguistically assimilated, entening
modern protessional occupations, consuming the products of popular
culture, and even going into geographical exile, absorbed by the major
metropolises of Canada. Such characters as the narrator and his sisters in
“The Boat.™ or the narrator and his father in *“The Return™ (1971, The [ ost
Vot Codtt or Bivod) find themselves trving to reconcile these opposing pressures
in thetr lives. Other characters, such as the narrator’s mother in “"The Boat,”
or Angus’s mother in “The Return,” choose to demonize the ditterent.
Some sociologists use the terms Gemeinschatt and Gesellschar? to describe the
constructon of certain relevant social divisions. Ferdinand Tonnies, in
Coemeinschatt und Cresellschatt (1887), used these terms to refer to the division
berween pre-modern and modern culwures:

[ Tonnies] argued that the problems of modern society have

ansen because of a split with the traditonal, community-based

organizaton ot the Middle \ges. He argued that such an
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organic, community form ot soctal solidarity, which he called
Cremernschdrt, was based on the tact that individuals shared a
common history and common traditions. (Scollon and Wong
Scollon 135)
The concepr ot Gesellschaft, on the other hand, describes modern
relatonships which “are more contractual, ratdonal, or instrumental. . one
might say [a] corporate soctetv—which developed as part ot the
industrtalizanon ot Furope™ (136-7). These terms, which have been used tor
decades by many culrural theorists across several disciplines, prove usetul for
analvsing regional idendty as it is presented in Macl.eod’s short stories.
Regional ditferences are often depicted as contlicts berween modern and
pre-modern culrures, as the former displaces the lateer.

An important disuncton benween the traditonal culture of
Cremeinschart and the impersonal, ragonal culture ot Geselschaft lies in how
cach svseem achieves the enculturadon ot the individual. Pre-modemn
structures such as kinship. folklore and ritual give indicatons ot what the
individual’s acceptable role is within a tradidonal Gemeinschatt culture. In
contrast, Gerelsuhart culture more often socializes the individual through
tormal. impersonal kinds of instructon (136-7). The narrator and his sisters
in “The Boat.” as well as Angus in “"T'he Return,” demonstrate that modern

enculturadon forces the loss of the community tes so cructal to traditional
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Cremenschart cultures. Macl.eod's ficton examines the tenston his characrers
teel berween the alternare idenuties represented by Gemeinschart and
Ciesellschart. “U'radinonal Cremernschaft becomes equated with a powertul sense
of regional idendry. The modemn Gesedischatt 1s depicted as a form of cultural
degradation which threatens to suftocate Gemernschart culture. IRach becomes
part of Macl.eod's Celue mythos, their contlicr plaving out the culrural
destructon that will potentally transtorm the Maritimes once modern
Csesellsehart values assimilate, and overwhelm, the regional way of lite.

Macl.eod depicts modern changes in circumstances and in values as
stresses upon tradidgonal Maritme culture. \s regional tradidons are
subsumed. his characters experience a wrenching sense of cultural
displacement: “One generation succeeds another, which is both the
displacement and the replacement ot that which came betore™ (Davidson
42). The generavonal ritt in “The Return™ illustrates this modern
development. ‘The storv is narrated by ten-vear-old \lex, who s in Cape
Breton meeting his paternal grandparents tor the first ime. His tather,
Angus. tries to come to terms with his situadon as a prodigal son. the natdve
who is viewed by his mother as having become an oursider. \ngus, a lawver
now living in Montreal, “bitterly™ ponders the “exploited™ situaton ot his
tive less-educated brothers. who work tor low wages under dangerous

mining condiBons, just as many previous generadons ot their tamily had



done. Angus’s mother, on the contrary, considers her college-educated,
protessional sons such as Angus, a lawver, to be the ones truly “lost” to her
(L ast Salt Cpt ~8). She views it as a particular aftront thar another alcoholic
son “was turned our” ot Angus’s home in Montreal (79).

Angus’s response is to point our the social pressures, rather than the
personal or familial ones, which lead him to torce his brother to move back

to Cape Breton. \ngus recognizes that the “clan™ culture 1s irrelevant o the
modern world:
... I'couldn’t do anvthing with him, Ma, and it's different
there. You just can’t be that wav. ... Well somehow we just
can’t live in a clan svstem anvmore. We have to see bevond
ourselves and our own tamilies. We have to live in the
nwenoeth century.
His mother retorts simply, “What is the twendeth century to me it { cannot
have my ownz™ (79). The queston is lett unanswered by \ngus, but the
story concludes with compelling illustradons of the destructon of once-
powertul Gemeinschart clan bonds.  Alex’s grandmother tells him that “vou are
the only grandchild [ will never know™ (86). Alex’s grandfather declares with

equal sombreness, atter shaking hands “very tormally this gme™ ™ ... it was
ten vears betore vou saw me. [n another ten [ will not be here to see” (87).

The reader lasts sees \ngus and \lex as they are physically journeving by



train from Cape Breron to Montreal. Alex remarks, “We have come from a
long distance and have a long way now to go” (87). The implicagon is that
moderniry irself is carrving them over an immeasurably vast psvchological
distance. away trom ancient traditons. \ngus noncthcless tries to maintain
the tamily bonds berween himself, his tather and his own son through the
return to Cape Breton. During his visit, the narrator is taken o the mine by
his tather and grandtather and undergoes a rite of passage experienced by
generations of men in his tamily, a svmbolic bapusm in the coal dust of the
mine, which is then washed away in the mine’s shower room (84-5). The
narrator can thus share his tather’s awareness ot how the past shapes his
present and turure idenriry.

This sense ot cultural displacement is not absolute for every
character, however. Sometimes, the cultural tradidons that have vanished in
one torm mayv unexpectedly evolve and reappear in another. ‘The transidon
trom a traditonal culture to a modern one 1s recognized by the narrator of
“T'he Clostng Down ot Summer” (.-1s Birds Bring Forth the Sun). He retlects
upon his wife’s journeving “deeply” into a world of contained consumer
domesuaciry, "a world ot avocado appliances and household cleanliness and
the vicanous experiences provided by the interminable soap operas. ... 7
(23). The narrator has become similarly isolated through the separatons

torced upon him by his mining work, leaving the man and his wite “lost and
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separated and unavailable for communicatdon” (23). Bue rather than being
“surprsed or crincal ot each other,” their marmage serdes into a pattern
tamiliar to both of them, since “she too is from a mining tamily and grew up
largely on tunds sent home by an absentee tather.”™ The narrator, noung the
tronv, wonders it he and his wite “are but becoming our previous
generation” (23). For the narrator and his wife, their marrage contnues to
copy a pattern that has become a long-standing custom within their tamilies
and among other mining tamilies ot the arca. Nonetheless, the narrator
indicares that the culrural tradinons associated with his work have
disappeared in the generaton tollowing his:
... itis unlikely we will be replaced in the shaft’s bottom by
members of our own tlesh and bone. For such replacement,
like our Gaclie, seems to be ot the past and now largely over.
Our sons will go to the universides to study denuastry or
law and to become tatly atfluent before they are thirty. (27)
Macl.eod's “The Boat” depicts mainstream popular culture’s
intfluence on the most remote Maritime communites, even a tishing village
bevond the reach of drive-in cinema.  Popular culture materializes in the
magazine subscripuons and “Book-ot-the-Month wonders,” the “weird and
varied” reading material that arrives by mail to the narrator’s home. These

popular publicatons arrive tirst tor his tather, “but in later vears they came
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more and more otten trom [the narrator’s| sisters who had moved to the
cittes” (st Sait Gt 110). Their mother is unvielding in her hosality to the
world bevond her village, and she unsuccesstully tries to destroy the
influence ot the books she derides as “useless™ and “trash.” When she
catches her daughters with the books, her reaction would be “abrupr,
bordening on the angry.”™ and when the voungest daughter in her turn is
caught with the books, their mother slaps her (112). The narrator’s mother
tails to see “how books help anvone to live a lite,” although tor her
daughters, the books are valuable evidence ot a lite thar can be lived bevond
their mother’s routdne ot “darning socks and baking bread” (112). Lach
daughter in her turn leaves the houschold to work in a restaurant serving
toursts. Much to the dismay of their mother, neither the books nor working
in a restaurant represents any ot the “nght things™ she believes her daugheers
ought to be interested in (113).

The nmarrator’s mother is deeply suspicious, both ot the books and of
tourtsts. The narrator’s father. in contrast, does nothing to prevent his
daughrers trom cither reading his books or taking jobs at the restaurant. He
also discourages his daughters from spending time near the wharves, despite
the tact that his wite sees nothing wrong with 1it. The narrator’s tather
undoubrtedly realizes that his daughters are “clever in school” (111) and

intellecrually gitted like himselt and the narrator. The narrator acknowledges



that his tather was not suited to making his living as a tisherman, either
physically or mentally, and that he regrees having never gone t university
{121). His tather theretore gives his children tacit encouragement to seek a
lite bevond the confines ot their isolated village, in opposition to the wishes
ot his wite. .\ pattern emerges whereby cach ot the narrator’s sisters
discovers the books, begins working at the restaurant, and eventually marries
a tounst and moves to a distane cirv. Onee married, thetr mother rejects
them tor what she percetves as thetr betraval ot her, and she has thus “lost™

rhem, “tinallv torever™ (117). She sees only ditterence in the “oursiders™
who invade her village and rob her ot her daughrers (113). When the
death—or more hkely the suicide—ot the narrator’s tather frees him ro
artend umiversiey and leave the village as his sisters have done, the marrator
retlects upon the “bitterness™ his mother now teels towards him tor being
“untrue” ro village rradinon. Indeed, the boundaries by which a sense ot
regional dentey is delineated and reintorced remain contingent upon
denatving culrural ditterences. Once distinguished as odginatng trom
bevond the regional cultural sphere, ourside cultural torees are then viewed
through the perspective of reaction. The reaction ot the narrator’s mother
aganst such outside intluences is guided by her aversion to what she

perceives as the innate corruption ot mainstream culture.
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The conthict berween Mantme culture and non-Maridme culeure, as it
is represented in “"The Boat,™ has its roots in the physical differences
benween lite in the village and lite ourside the region. As the narraror’s father
takes out the enthusiastce tourists for “circles in the harbour.” the natve at
case in his surroundings is contrasted against his toreign guests. The tounsts
board the tishing boar “awkwardlv.™ and once they have boarded they
behave m the only shipboard manner tamiliar to them:

They med to look both pnm and wind-blown like the girls in
the Pepsi-Cola ads and did the best thev could, situng on the
thwarts where the newspapers were spread to cover the
splatrered blood and entrails, crowding ro one side so thar they
were in danger ot capsizing the boat, taking the inevitable
pictures or merely truling their tingers through the water of
thetr dreams. (Laost Sair Gire 114
The naive tounsts who spend part ot their vacaton languidly “trailing their
tingers™ through the harbour have littde understanding ot the harsh reality of
the work ot the fishermen, or of the cruel inditference ot the ocean. The
supertictal tranquility enjoved by the tourists belies the destructive power of
the ocean which will eventually drown their host. hurling and slamming him
against a rocky clitf bortom and leaving his own hands tom apart like

“shredded nbbons™ (123).
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The tounsts recetve a tar less gracious welcome from the narrator’s
mother. who rurns them away at the door (116). Her reverence tor the harsh
physical demands ot her environment reveals itself in the bitter contempr
that she has tor the ditterences she perceives in oursiders, including the
voung men who marry her daughters. The narraror recalls, My morther
never accepred any of the voung men, tor in her eves they alwavs scemed a
combinaton ot the lazy, the etfeminate, the dishonest, and the unknown™
1175, His mother s hosale towards the lack of “physical work™ done by the
voung men, and she cannot comprehend “their luxunous vacanons,” tor
such behaviour directly contrasts with the demanding phvsical labour
required tor living in her village, labour in which even she must partciparte:
She fed and clothed a family of seven children, making all of
the meals and most ot the clothes. She grew miraculous
gardens and magniticent tlowers and raised broods ot hens
and ducks. She would walk miles on berrv-picking expeditons
and hoist her skirts to dig tor clams when the dde was low. . ..
My mother was of the sea as were all ot her people. and her
horizons were the verv literal ones she scanned with her dark
and tearless eves. (109)

[t 1s both her strength and her weakness that she has become so closely

attuned to the values ot her naave village, tor she is compelled to reject
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anvone who seems incompauble with the lite she knows. She remarks that,
“though they go about wath their cameras tor a hundred vears,” ourtsiders
remain ignorant ot “the wav it is here™ (113). She dismisses her sons-in-law
with tinalicv: ™ .. . she did not know whence they came nor who they were.
\nd in the end she did nor really care, tor thev were not of her people, and
they were not of her sea™ (117-8). In this formidable woman, MacLeod has
created a characrer tor whom ourside cultural intluences are demonized as
harbingers ot immorality, disrupnon, and chaos.

Marinme literature trequently reveals the perception that the region’s
authenoc culture is based upon wadidon, the culture ot Gemeinscharr. To
allow it to become corrupt or, snll worse, to become completely displaced by
outside culrural forces would be to encourage a tragic loss. Many of
Macl.eod's carly stonies in e Last Suit Gt o Bivod portray the destrucuve
provincialiry that sometmes accompanies the rural way ot lite, such as the
characters ot the mother in “The Boat™ and the crude. violent drover in “In
the Iall” (11973). Yeras Cape Breton's customary rural way of lite appears to
be increasingly threatened with extncton, traditional elements of Celac
identny have gained prominence in Macl.eod's tiction. Macleod's later
stories in . Ly Birds Bring Portir the Sun also express a stronger skeptcism of
modern nodons ot progress. “"The Tumng ot Pertecnon™ (1984) depicts the

marketng of tradidonal Gaelic music to illustrate the corruptng etfect ot
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cultural imperialism. Television producers are shown turning tradidonal
Gaelic ballads ineo commercial products, missing the point of the ballads
enarely. Whatever appeal the ballads may have for a mass audience, after
being stripped of their context and meaning, is left open to the reader's
speculanion. Macl.eod cnnicizes the practices of cultural appropriaton as the
agents ot modern mass marketing roudnely practce them. Quesiders,
whether academics or television audiences, view the ballads as representng
something enarelv ditterent than what thev represent to the singers: to
outsiders, the ballads mayv even represent, with the heaviest irony, some torm
ot culrural punity uncorrupted by the commercialism dominatng their own
lives. Wharever cultural purity may have been contained in the Gacelic
ballads 1s lost. In their commercial broadeast. the ballads become empoy,
superticial pantomimes of forgotten history.

The mangling ot the ballads in *The Tuning ot Pertection™ evpities
the widespread mustranslagon, literally and figuradvely, of waditional,
regional cultural products as thev are made fit, in the eves of mass marketing
agents, tor the commercial broadeast. In the context ot Post-Colonial
lirerary criicism, Arun Mukherjee reters to such mistransladon and
musinterprenagon ot cultural products as a “neocolomial situagon.™
Mukheniee condemns the “dictates of the metropolis” which she believes

ignore social context and enforce the “tvialization” of the culture of people
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inhabiang penpheral regions (Mukherjee 28-9). Her argument applies to the
Manome regional posigon, paracularly to Macl.eod's Cape Breton.
Archibald’s Gaelic ballads are a legacy of the traditions of the Highland Scots
torced from their homes by Britsh landowners, as well as a legacy of the
cultural auronomy ot the Cape Breton Scors. “The broadeasters and their
audience are participants in the neo-colonial creation ot an essenaalist,
genenc image of Manome tolk culture. The impenalist undertones of the
broadcast are not lost on Archibald, who 1s reminded ot the Highlanders
who had gone “with their clavmores and the misunderstood language ot
thetr war cries to “pertorm’ tor the Roval FFamilies of the past™ (“The Tuning
ot Pertection.”™ s Brrds 134, Archibald’s ballads become another Mariame
culrural product shaped to suit the tastes ot consumers trom bevond the
region who are seeking “therapeutc™ escapism (MceKav, The Qunest 533-5). To
Archibald. the subjecove meaning ot the ballads is crucial, vet the television
audience desires the objectticaton of the ballads as pieces of cultural
exotcism. The nuances ot the music evade outsiders, ver it is within these
verv nuances that the argstry occurs. The Nova Scouna tolklonist W Rov
Mackenzie speculated that it s in culture that social differences are
delincated (McKav, I'he Quest 53), and Archibald’s ballad about his wite

demonstrates that the ballad’s meaning, and value, lies in its speciticity.



The nonon that oursiders to the region will appropriate culrural
products and alter them to their own purposes is even given comical
dimensions by Macl.cod. In “The Boat.” the narrator’s tather becomes the
cultural artifact that tourists choose to appropriate and objecaty:

In the winter they sent him a picture which had been taken on
the dav of the singing. On the back it said, *T'o Our Lrnest
Hemingwayv™ and the "Our™ was underlined. There was also
an accompanving, letter telling him how much thev had
enjoved themselves . .. and explaining who Fimest
Hemingway was . . . He looked both massive and incongruous
in the sering. /116
The rourists are also said to possess a rape ot sca chantes sung by the
narrator’s tather. and the tape proves popular with the tourists” triends (116),
although readers mav wonder what limited comprehension ot the songs this
audience mayv have.

Macl.eod repeatedly emplovs music as a mott tor the loss ot culwural
rradidons and methods of communicatng between generadons. Hearing his
tather sing provokes a strong emotional response trom the narrator of “The
Boat.” who teels “voung vet old and saved vet forever lost™ by the
experience. and his eves weep “for what thev could not tell” (115). “The

Road to Rankin’s Point™ (1976, The Last Sait Gift of Blood) vividly shows how



Macl.eod uses the music moat to reclaim the tradidons of the past by
investng them with new meaning tor the modern generadon. Calum, the
narrator, is told by his grandmother that owo gitts were given to members of
the MacCrimmon tamily: . . . the gitt of music and the gitt of toresecing
thetr own deaths. Those gitts are supposed to follow in all their bloodlines.
They are not gites of the ordinary world™ {139). Calum and his grandmother
tollow 1n the MacCammon bloodline. Calum’s grandmother plays a dirge
tor him on her violin, “the lament ot the MacCrimmons.™ She plavs the
piece on "a very old violin™ thar “came trom the Scotand ot her ancestors . .
T 138), and she dies the following night. Calum, who knows he has cancer
in an advanced stage. secks an infinite truth that is not "ot the ordinary
world.”™ He would return 1o a pre-modern taith, ... back to the priest with
the magic hands. Back to the taith healer it onlyv [ had more taith. Back to
anvthing rather than to die at the hands ot mute, cold science™ (154). Calum
apparently discovers that he possesses the gifts ot the MacCrimmons. He
hears the sound of a violin through the silence of a rural evening, shortdy
betore learning that his grandmother has died, and the violin sounds “like a
bell.™ a death knell. And the story concludes with Calum foreseeing his own
death by hearing in his mind the lament playved carlier by his grandmother.
s he apparently steps otf the clitt to his death, the “darkness rises within”

Calum just as the music nises, untl the interior darkness meets and unites
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with the extenior darkness, “enjoined and indistinet and as single as
pertecton” (156). Calum draws upon the ancient beliefs ot his grandmother
as a source of support in his tinal moments. Macl.cod gives harmony and
closure to this storv through the clan lore of the MacCrimmons.

‘I'radirional mythology becomes relevant as characters in Macl.eod’s
stories realize that there 1s meaning bevond the literal to be tound in the folk
tales. Thev are a way ot connecung tamilies through the generations and
linking present experiences to those ot one’s ancestors, as demonstrated in
the “torerunning” mout ot “The Road to Rankin's Point” (1976, [_ast Suit
Cuth); the legacy ot the vision ot the i mor slus a 'bhais—"the big grev dog of
dearh™ (143)—tor the narrator ot *\s Birds Bring Forth the Sun” (1985, -1s
Birds): and the gift of Da Sheaidudh—second sight, or prophecey (154)—thar is
sald to be passed through the tamily ot the narrator ot “Vision™ (1986, -1
Birdy). In this clement ot his stones, Macl.eod preserves the traditon by
which Cape Breton storvtellers were “knowledgeable in local history and
geneology and in that respect resembled the bards of the homeland”
"Macl.can 24). In *Vision.” the events ot the narrator’s lite cause him to
retlect upon the gitt ot second sight and the protound meaning of “vision™
as a meraphor for accute perception. He also reflects upon how the story ot

the gitt ot D Sheailudh came to carry meaning tor him:



. [ remember the first ame [ heard it and remembered it . . .
the tirst ume it made an impression on me and more or less
became mune . .. Like trving to squeceze together the separated
banks ot a small and newlv discovered river so that the stream
will be subterranean once again. It is something like that,
although vou know in one case the furure scar will be torever
on the outside while the memory will remain torever deep
within. (149)

The narrator ot s Birds Bring Forth the Sun” (1985) 1s equally unable to
dismiss the relevance to himselt ot his own tamilv's mythology: “We would
shut our eves and plug our cars, even as we know such actions to be of no
avail. Open sull and teartul to the grey hair dsing on our necks if and when
we hear the scrabble ot the paws and the scratching at the door™ (146). For
these characters. Celnc folklore produces metaphors tor understanding their
contemporary experiences. Celde folklore also otfers them a connection to
the clan culture of their ancestors, generating a strengthened sense of idendry
as thev grasp the values represented by this heritage. The symbolism of
Celac tolk beliets, which mayv have been overlooked and forgotten as a result
of modernizaton and the erosion of Cape Breton's tradidonal culture, is

given a new potency in Macl.eod’s ticton.
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The re-emergence ot pre-modern tradidons at a dme when Cape
Breton 1s becoming increasingly assimilated into mainstream culture, or as
Frve puts it, “the moment when the peaceable kingdom becomes complerely
obliterated by ies rival,” is evidence ot MacLeod's expression of the
antimodernist strain of Martime regionalism. Historian lan MacKay's study
ot Helen Creighron’s antmodernist rendencies demonstrates the problems
behind the presumed authority ot the tolklorists who did much to detine
Manime culture as i is popularly viewed. From the 1920s to the 196Us, the

.

era McKay idenaties as the “antimodernist moment”™ (McKay, “Tartanism
Trumphant”™ 3), the music, stories, and way of life ot a minority of Nova
Scortans was embraced as representative ot the majority of Nova Scottans,
By extension, Maritmers also became identtied with chis popularized image.
Macl.cod’s short stories examine the changes wrought by
maodernizaton through his interpretation ot pre-modern, oral culture trom
the perspective of one who is sometimes critical of modern culture.
Macl.eod's stories show that progress comes at a cost. He adapts elements
ot antimodernism to this purpose by blending them with the literary
svmbolism ot a regional mythos. The concepr ot a tolk and ies descendants
represents Frve’s “erernal tronder.” MacLeod brings the cternal tronter into
the reader’s consciousness by delineadng regional idenaty, the culture ot the

region’s people. The relatonship between regional insider and outsider



becomes mutually reintorced through the products of both cultures as they

react aganst each other.
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Chapter bour: Region. Myth and Darid dams Richards s River Community

Nighis Beiow Station Street (1988), Lirening Snow Wil Bring Such Peace
(1990) and For Thase Who Flunt the Wounded Down (1993) — the novels
comprising Richards’s sccond trilogy - explore life in an unnamed New
Brunswick communiry through a regional context. Through his exploradon
ot the region’s asstmilagon of mainstream cultural values, Richards shows
how social divisions within the community expose the contlict berween the
region’s modern and rraditonal mores. Richards repeatedly tocuses on the
consequences taced by characters who must choose between conservanve
values or the empratons of tashion. The central characters of the trilogy are
trequently outcasts searching tor personal redemption, repeatedly rejected by
their community tor their adherence o such tradigonal values as sclt-
sacritice.  \lienated individuals are ulumately cast in the archenvpal role of
scapegoat, with Richards’s narrator acting as a bardic imaginanon arranging
events into a regional mythos. This myvthos incorporates archervpal imagery
and rudimentary oral techniques within a sophisticated narradve strucrure.
Throughout the trilogy, Richards reveals the experiences ot the region’s
people through his use ot mythic techniques to appeal to deep human
sympathies.

Richards himselt challenges anv attempts to circumscribe his work

within a “regtonalist” interpretation. In interviews, he has expressed his
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anupathy to the term “Maridme regionalist.” Richards views such a critcal
STINCe as a smug evasion ot the universal problems examined within his
hicton:
... there is a physical scting, and it's my own physical setting;
however, that’s not whar they're really arguing about. . ..
Another thing they say is “he must be a social realist because
he's saving stutt that doesn’t happen to us but only happens in
the Maritmes, so he must be a social realise regionalist because
this is what happens down there,” bur that's not really true
because. and [ sav this without batting an eve, what happens to
Arnold. in Road to the Stilt Flonse, happens to evervone, and
that’s why [ wrote about Arnold. [ didn’t wrte abour Arnold
because it only happened in a littde house in the middle ot
nowhere, but because i also happens to people on Bloor
street in Toronto. (Schert 160-1)
Yet. the particular “phvsical setung™ ot Richards’s fiction 1s more than simplv
local colour. despite his ettorts to downplay its importance. The town at the
centre ot Richards's ticton is a caretully constructed world of social, cultural
and economic nerworks and hierarchies, within its own long history. The
phvsical settung ot his ticton thus tar has rarelv moved bevond the Mariame

region, and infrequently bevond the River vallev area, the fictonal
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counterpart ot Richards’s nagve Miramichi valley. Even Vera, the most
ostensibly cosmopolitan of Richards's characters, only gravieates as tar as
Fredericton and Halifax, two of the chief cities of the Maritime region.
Richards’s characters are consistently in touch with the local and regional
spheres ot intluence surrounding them.

Richards draws derils tfrom life in Newcastle and the surrounding
Miramichi River valley to shape his ticdonal River community. Newcastle's
role ts sometmes conspicuous, tor example in the ttle of Nights Below Station
Sereer, which altudes to a working-class neighbourhood located “below™
Station Street. Station Street is a notable local boundary separatng the
“haves” from the “have-nots.” Richards’s sense of place is retlected in his
attempt to be representational, tor he is

. seeking, out of the welter of phenomena, impressions. and
events, those things that have a peculiar tesonance tor the
writer and have been habitually overlooked by the reader.
Representadon in this sense is no illusionist’s substtution of
cardboard words for clusive realides but a matter of integrry
and honestv ... (Reeter Under Ewastern Eyes ™)

Richards integrawes the elements ot realist representation to explore what he

believes to be erernal moral truths.
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Richards’s tirst wrilogy—"The Coming of Winter (1974), Blood Ties (1976)
and [ares of Short Duration (198 1)—introduced the unnamed River community
through the interconnected lives ot its inhabitants, and created a framework
on which Richards has conunued to build in his later ticion. "The Nighes
ralogy departs trom the naruralism and shitting narradive points of view of
[ 2res or Short Duration. Morcover, relatonships berween several characrers are
explored throughout the Nighes wrilogy, which produces the opportunity to
explore some characters in greater detail over the course ot several decades.
Richards explores what he believes to be eternal moral truths. Foremost
amony these rruths is the desire for redempton that governs the lives of
several characrers. most prominently Joe in Niohts Befow Stution Streer, Tvan in
[oremmy Snow Wil Bring Such Peace, and Bines in For Those Who FHaunt the
W wancded Down. Niohts Beww Station Street introduces most ot the characters
who appear throughout the trilogy, though it tocuses on Joe Walsh's struggle
to overcome alcoholism and to attain redempton in the eves ot his teenaged
daughter Adele. Ivan Bastarache, a triend ot \dele’s husband Ralphie,
becomes a community outcast in Firening Snow Wikl Bring Such Peace. Ralphic’s
sister Ver, amonyg others, talsely accuses Ivan of beating his wife. The final
novel. For Fiase Who Hune the W ounded Down, depicts the moral struggle of
the murderer Jerry Bines as he faces the choice between his tormer life as a

criminal or the opportunity to change at the cost of his life. Bines’s



biographer. Vera, has evolved trom the soctal mistit ot Nzghes ro an adept
pracutoner of community polincs who talsely accuses her ex-husband Nevin
ot abusing their daughter. Throughour the trilogy many characters, like
Vera, tind scapegoats to sacrifice to their own selt-interest. Richards creates
a stark contrast berween the reality of his River community and the idvllic
pastoral myvth often associated with small-town life in the Maritimes.
Richards believes that the desire to tind redempoon is a vital part ot
the human condinon: [ firmly and ulumately believe that the price ot
salvanon and internal integniny depends on the amount of sutfering vou have
caused others. ... [ do believe that redempuoon is something that we are all
secking consciously or unconsciously™ (Markle-Crane 24). This central
redempave quest requires an abundance ot mythic imagery resembling what
Northrop Frve descnibes as archervpal demonic symbolism. Frye points to
the “mnscrurable tate or external necessity” which dominates the tragic vision

.

ot such wrters as Thomas Hardv, as well as the “sacnificed vicim”™ who
deties the collectuve will of sociew (.- lratomn 147-8). Similarlv, the novels
torming Richards™s N7ohts trilogy repeatedly allude to universal laws that
intluence events in the community. However, in the context ot the

redempuve theme underlving the Nighes tnlogy, the sacritices of such

characrers as Joe. [van and Bines must be explained in terms ot moral

necessity.  External principles ot moral and physical necessity are invoked in



several mstances throughout the tlogy, suggestang a common connection to
a cosmuc, perhaps divine, order. Ralphie, making an analogy trom physics,
retlects upon how he armived at his situation, working in a mineshatt: “there
waus nothing unnatural or not supposed to happen™ (Nighss 220). Later in the
rrilogyv. Adele brings up Ralphie’s observanon abour inevirable cause and
ctteet as justticaton tor her rejecgon ot Bines. Ralphie then turns the same
observanon against her when he remarks: “Whose tamuly is the only tamuly
on the nver ever to love [Bines)r ... \nd he’s come home now — asking
torgiveness” ({or Those 144). Bines's search tor redempton takes place ina
moral svstem ot uncompromising imperatves, so that he must abandon his
routine selt-interest and sacrifice his lite.

The price of moral integriry within the River communirty is inevitably
soctal ostracizanon. \lthough the charactenzanon ot Bines displays his
ambiguous nature. Richards’ male central characters such as joe and Ivan are
generally portraved as sympathede Evervman tigures of a similar tvpe to the
Nowlan Manitdmer.” These protagonists are complex descendents of
morality play heroes. Their extraordinanly selfless acts of atonement clevate
their sacrifices into mythic herotsm. Joe 1s an unemploved alcoholic, and he
and his wite Rita are parronized and belitded by others in his communiey
“for obvious reasons™ (Nighty 63), as when Joe s the subject of an untrue

rumour that he hit Rira in a rage (138). His only apparent asset is his unusual
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phystcal strength, displaved in colourtul teats such as simultancously fung
both a boulder and Rira. and, in another instance, snapping ott a set of
handcutts (32, 39). Once Joe sutfers a paintul back injury, he can no longer
work at the manual-labour jobs that he had always taken to support his
tamilv. Joe's great physical suttfering emphasizes the exceprional moral
strength that allows him o carry Vve to satery on his injured back, thus
demonstratung his torgiveness ot the contempuble treatment Rita and Joe
had recerved trom Ve (225). Similarly, Ivan's sacritice ot his lite in an
clemental cataclvsm ot tire and water earns him a remarkable epitaph:

“The granite marker in the ground simply read:

[van Bastarache
A Man

1957-1979

[t was quite a tamous marker tor a while. And then it was

overgrown and torgoteen altogether.” (Erening Snow 226)
[van, like Joe, recognizes thar communiry polifics have untairly cast him in
the role ot an unenlightened abuser:

[van saw in these few davs that Ruby wished for Cindi to once

again have this fun, to brang her into it, in a manner which



would seem once and tor all to exclude him. For it he
advanced on them to stop it, it would only be proot ot the
puritanical, brutal strain Ruby was now convincing herselt and
Cindi that he had. (13)
Ivan’s final actions betore dving reveal his moral courage., as he is aware he
has norhing to gain personally by asking his lite. For a briet dme, his actions
rase him to a more heroic order than the ordinary, selt-interested members
ot the communiry. Doomed characters such as oe and Ivan struggle against
the socal current in their community rarher than betrav an inner sense of
truth and moralirv.

In the Nzoies enlogy, rruth and moraliee are trequenty the domain of
the rusric. the untashionable, and the socially outeast. Individuals such as
Joe Walsh and Ivan Bastarache are vilified by the communiny's gossip
mongers and are ettecuvely used as scapegoats. Although Joc is in fact
innocent ot any partcipation in illegal acaviey with Jerrv Bines, many
members ot the community consider him guilty once he is implicated by
Bines. The gossip continues long after Joe’s death, despite the lack of
evidence (For Those 220). Tvan becomes the target of vicious rumours as
well. Ivan 1s boisterous and athlede. a man whose “horseplay would make
most men turn pale™ (Exrening Snow 6}, and it is this spirited quality that makes

him an easy target tor rumours that he beat he wife Cindi. Ivan realizes
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... he was in a terrible posidon. He couldn’t relv on anvone at
the moment—and his percepoon had alwavs served him well.
He knew very well that, no matter his own part, he had
become a scapegoat in some larger affair thae he had no
control over, undl it ran its course. (Fremmns Snow 161).
[ronically, both Ivan Bastarache and Jerry Bines have their own mythic
concepts of lite along the nver, [van’s being expressed through his songs
remne Snow 92), and Jerrv's through the ale ot the buck and the toolish
hunter that he tells his son (For These 90-4). Thetr construcuve myvth-making
celebrates radivonal values and sadrizes local tollv, and contrasts against the
tocal maliciousness that destrovs repurations and even relationships. Joe,
Ivan and Bines stand as dark. suspect tigures in the local lore ot their
communites, but are tragic heroes within Richards’s Nights trilogy.

The myvth-making ot [van and Bines indicates the subversive nature
ot Richards’s River mythos. Throughout his Nsohss trilogy, Richards
articulates the values of people on the tringes of Mardme sociery who have
experienced a historical cultural shitt: the shift from a tradinonal rural culture

which is often predominantly oral) to a modern, mainstream culture. They
tind themselves on the losing side ot a contlict with urban, literate, muddle-
class culrural values. "This contlict is apparent when Bines approaches Vera

with the aim of revising the autobiographical intormatdon he had provided.
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Vera's reacgon is dismussive: “Coldly selt-sutticient, she had no idea he
would come back and want to revise the story he wrote. He went to her
ottice. To her this was a rerrible imposition. She told him politely that she
was verv busv™ (For Those 181). For Bines, Vera is “almost untouchable, a
part ot a world he would occasionally glimpse and swipe ar, like a cat ar an
ascending bird™ (182). Like Joe and Ivan, Bines is illiterare, part of a rural
underclass alienated from urban manstream culrure.

Crnncs have commented on the inaroculateness of many of Richards’s
characrers, and apparently equate this “inargculateness™ with the region’s
pre-literate (or post-literate) culture. HW. Connor, in a review ot Rodd /o the
Vrsit Flonse, states that “readers tamiliar with Richards’s earlier novels will
recognize \rnold as a narural extension ot this ongoing study of the
complexity, sensiavity and stubborn courage otten hidden in rough,
mnaruculate people™ {(107). Merna Summers claborates upon this percepoon
in her “Afterword™ to Biod Ties:

Richards’s characters reveal themselves lietde by lirde. We
understand at once that thev are not articulate, not gentle of
speech, but only gradually do we realize how deeply certain
teelings run among them.... These people mean one thing and

sav another. Most ot the nme they say 1t twice. Thetr
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tanguage 1s inadequate tor thetr emonons. They seem to have
no language at all tor some kinds of teeling. (339)
Douglas Glover suggests that the language ot Richards’s characters is a
reacuon against the “violence of prior assumption™ that they have had
intlicted upon them by the people who control discourse in contemporary
SOCIey:
... the violence Richards™ characters do to correct English, tor
example, 1s both an emblem ot their debasement, of the place
soctery has put them in, a wav ot behaving that soctety expects
and allows, and it is also a badge ot honour, a symbol of their
revolt against “proper” torms of behaviour and speech.
Glover 12)
This response indicates a crineal tascinaton with the mternal workings ot
Richards’s characters, perhaps since they parucipate in a reglonal culture that
had previously been invisible to outsiders.

.

[narnculateness 1s evidently expenienced by the “rough™ characters of
Richards™s novels, vet it is also experienced by the more literate characters of
his novels as well, people who, as the reader may assume, have an ample
vocabulary but who also “have no language art all tor certain kinds ot

teeling.” Dr. Hennessev, one ot the tew members of the River community

to have an extensive formal educanon. lives with a stster-in-law “whom he



could never rell he loved so she'd ended up marrving his brother™ (Naohes
30y In contrast, [van, who ts considered “rough” by the members ot his
own communiry, possesses enough verbal dexterity to become an intamous
tocal balladeer. tollowing the lengthy traditon of Miramichi balladeers. ™

“He had a bag of songs writren by the ime he was sixteen . . . and one which
he could never sing on the river without geting into trouble was called “Why
Bigrooled Darlins Fight™ (fireming Ynow 92). Iven certain characters’ speech
pattern of emphancally repeannyg phrases, as noted by Summers, 1s a form ot
arnculadon standard ro an oral culture. Bines repeats phrases in this manner,
burt this 1s not remarked upon as any sort of impediment by the narrator. On
the conrrary, the narraror’s onlv remark on Bines's manner ot speaking
makes no specific mention ot the habic of phrase repetivon: “His voice was
extremely sott, almost indescribably so, ver it had an unusual expansive
quality ro 1. .And it had with i, in 1ts intonadon, a completely uncomplicated
River accent” (For These 27).

The direct. explicit tone of oral language is used by Richards
produce a mythic narrative mode. The omniscient narrator himself speaks in
an oral voice. using oral grammar. This includes the use of addidve
language, run-on sentences, comma splices and sentence tragments, similar

to Macl.eod’s rhetorical technique:
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Because [Joe| had not done anvthing tor so long a length ot
tme, he knew he would have to tace up to the tact that no
matter what had happened in his life he had to torget it and
start a brand new life, whether or not he was il or whether or
not he had the symparhy of the one person he loved more
than all the others—Adcle. (Niodes 196)
Unlike Macl.eod's narratves. Richards’s are less sonorous and contain more
grammuaacal irregulannes, retlectng a rural, working-class Miramichi accent
and betraving the narrator’s svmpathtes: for example, “that is, @/ us Thelma
would have to sav is™ and “w/ v Adele had to sav was™ (Nighes 10, emphasis
mine). [n other instances, the narrator breaks awav from straighrforward
deseniption to directly address the reader: “Of course vou don’t alwavs know
where vou are going - but tor some reason all movements happen because
thev were meant o™ (Liremng Snow 4). Rather than degrading the narranve,
the narrator’s use of direct language is a creatve augmentation of the mythic
tone ot the trilogy.

Richards’s ticton. in attempung to artculate for a literate audience
the experiences ot people immersed in oral tradition, imparts validity to that
tradinonal culture. Donald Cameron has mterpreted the pervasiveness ot
Mariime prejudices towards outside cultural torces as “the gut reacton of a

slighted people who feel shut off trom the more glittering rewards ot
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Canadian cidzenship. [C's the tavern crouch ot people who tor generatons
have been put down tor their accents, their values, their tradidons”
/Cameron 113). The intluence of literate, academic discourses on the River
community, and the values and lack ot tradidon that they represent, are
rargets tor criticism in Richards's Niehrs trilogy. Ivan “telt unequal to words
and writing, to books and knowledge of that kind, but he had a tremendous
respect tor it.” His reverence tor literate culture is extreme to the point that
he “telt a book was sacred—even though he never read one—and vou didn't
put swear words in ic” (Frening Snow 81). His nodon of literacy as a culture
of pristine, superior values is juxtaposed, however, against the overcontident
acrions of Vera and Nevin. [van considers himselt “unequal ro words and
writng” 817, but noncerheless lives and dies according to an unyielding sense
ot cthics. Vera and Nevin, in contrast, are well educated vet choose to
squander their education, refusing ““to work at jobs their degrees might
entte them to” and spending several unproductve vears on their tailed
tarm. Their selt-centered etforts 1o transform themselves lead them o
wallow in ignorance masquerading as enlightenment, and their self-decepton
makes them prey to the wilv Antony's various exploitative schemes (80).
‘The noton that modern literate culture may have a monopoly on
“truth” is repeatedly questoned in the Nighes ilogy. It is said ot Jerry Bines

that he “*had never known truth. but he had conceived of it himself like some
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great men concetve ot truth and chisel it into the world. And it was his truth
and no one else’s.” Bines's concept ot truth is connected to an episode from
his childhood when he and his tather were vicimized. \s Bines recalls the
experience,
Then vou know the truth.
You don't know it betore then. (This ts what he could not tell
Vera, ot course.)
You don’t know it betore then. (For These ~Y)

Bines™s concept of the truth thus escapes Vera and her published academic
studv ot his lite. For despite many interviews, Bines is unable
ro communicare his most important instghts to her, since her
own radical feminist bias prevents her line ot questioning from
revealing his “truth.™ Tony Tremblay notes, “the tragmentary,
polvphonic voices (protracted and unreliable t the end)
ultmately deny us the tultillment of ever knowing who Bines
reatly 5" (Tremblay, “Road from the Salt House™ 119). The
supernior status usually given to literary undertakings is
dismissed altogether by Adele, to whom a book “was
nothing:™ “There were too many ot them around anvway—
just heaps ot them—and now Vera wanted to write one” (For

Thase 24). Vera's perspective, that ot the politcized academic



observer, is reduced in significance to being merely one more

tallible perspecave among many. Through Vera, vanity and

arrogance are associated with academic and polincal discursive

power, thus undercutung Vera's presumed ability to know the

“truth’ abour the River's larger-than-life tigure, Jerry Bines.

Authenncity is closely linked to a sense of place in the Nzghes trilogy.

Richards cratts a symbolic background against which his tficuonal characters,
and his River mythology, can be placed. This background consists ot the
remembrance ot a collective past which belongs to the inhabitants ot the
River area, and a protound sense of belonging to the River communiry and
ro the River seriing where the majorire of the inhabirants have lived their
entire lives. Near the beginning ot the trilogy, Vera rerurns home to the
commurury atter several vears ot universiey. She discovers that Dr.
Hennessey, like the rest of the communiry, “hasn 't changed. . . e hasn't changed
4t 4 Walking through the community after vistang Dr. Hennessey, she

..

suddenly teels “happy and elated™ *She did not realize that she was feeling
the greatness of the river that she was once again upon. The very trees and
houses made her teel this wav™ (Nighes 134). The River, the site of
convergence tor all who belong to the community, is a reminder ot

constancy in the world. [ronically, Vera would be unable to mainrain her

idendty—as a progressive individual—without the unchanging background



ot the River communirty to serve as her toil. Vera's desire for progress on
the River is contrasted against her odd sense ot araticial tradidon. The
kirchen in her renovated farmhouse incongruously contains a mahogany
table and a woodstove. \lso unusual tor a rural home are the “jars of spices,
whole wheat flour. and packages ot granola.” Despite Vera’s homespun
touches, the kirchen is “dark and spooky™ because of the sevrofoam sheets
used as insulagon. The genuinely “old-tashioned™ and “anachronistc™ Dr.
Hennessey seems “out of place” standing in Vera's kicchen, “where he would
not look out ot place in anv other rural kitchen in the Mandmes” (Nzohey
161-6). \s subsequent novels of the rrilogy show, the constancy of life on
the River provides Vera with a sense of purpose. She depends upon it to
teed her crusading zeal to reform what she interprets as the communiey's
gnorance and provincialism.

The River is a recurring mott tor constancy in the trilogy. Richards’s
narrator invokes imagery that recurs with the enduring rhythms ot the River.
Adele’s childhood bond with Jerrv Bines is described by the narrator as
having been “forgotten and swept awav, down a thousand other avenues and
vears, unul now™ (For Those 21). The pulse ot the communiey is associated
with the River through Adele who, near the beginning ot For These Vo Hunt
the Wounded Down, temarks auspiciously, “Something is going on—it’s ume

on this river for something to happen once again™ (32).



In many passages, Richards’s River mythology contains an tronic
correspondence to the pastoral myth as described by Northrop Frve:
At the hearr ot all social mythology lies what may be called,
because it usually is called, a pastoral myth, the vision ot a
social ideal. This pastoral myth with its most common form is
assoctated with childhood, or with some carlier social
condigon — pioneer lite, the small town. . .. The nostalgia tor
a world ot peace and protecnon, with a spontancous response
to the nature around 1t . . (Dirzsions 840))
The pastoral myth is repeatedly suggested throughout the trilogy. [t appears
in a comucally tronic passage trom Frening Snow Will Bring Such Peace, in which
the jaded, middle-aged Nevin has a tleetung romantic encounter with a naive
teenager., Margaretr Bastarache. Margarer takes a walk through the woods
with Nevin. and shows him a “tort” she built. She tries to entertain Nevin
by relling him a storv abour a hunting trip she had once been on with her
brother. Margaret's storv expresses a spontaneiry and an innocence absent in
Nevin's earlier reminiscing about his university davs: “in her storv there
secemed more freedom than his could ever possess™ (176). Nevin, “tor the
lite ot him. not knowing why, bent over and kissed her.” Without “knowing
whyv.” he again tries to kiss Margaret, but his second attempt is witnessed by

an enraged .\nthonyv. who then drags Nevin to Vera’s house. The scene
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resonares with imagery alluding to Greek myths abour mortals who call the
wrath ot the gods down upon themselves tor expressing a decadent interest
in virginal forest nymphs. Indeed, Margaret’s innocent response to her
siruaton is to sav to Nevin “['ve never been kissed betore,” and to run back
to her father’s house after he discovers them (178). Richards ironically
adapes a rradinonal myth pattern to suit the context of the Miramichi and his
tictional River community.

Richards uses the classic pastoral myth as an idealistic toil against
which to contrast the tlawed contemporary lite of the River communiry,
thereby exposing its weaknesses and corruption. The pastoral myth is
presented as a desired ideal, and ir even atrains a degree of realizadon as Far
Those Who Hunt the Wounded Down, and the trilogy itself, reaches its
conclusion. Nevin finds redemprion “in a community which had been cut
out ot the carth just two vears before™ (214). He is a spiritual pilgrim starting
a “new lite” marked by “simpliciey and acdon” (216). Nevin assists in the
communiry’s ettort to raise the cross atop their new church (218-21), and the
pastoral myth appears to have become, for the moment, the reality for Nevin
in this new community. Generally, however, the pastoral myth is an illusory
ideal. The owo ministers of Nevin's new church are stvlish, selt-serving
entreprencurs who own a tratler park, wear gold jewelry, and drive Buicks.

They are also not above exploidng the lovalty of the faithtul, notably Loretta
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Bines, in order to extract free labour (213-4). The pastoral myth remains a
source of contrast against present reality in the River communiry.

The retelling of a rural myth in Richards’s Nighes trilogy cvcle is crucial
in manv wavs to authentdcating a specific regional identdty. Richards tocuses
upon the immutability of traditional values in the face of the River
community’s dritting rowards mainstream cultural values. \s “Dorval”
[Mugene observes with detachmenc in Eirening Snow Wil Bring Such Peace, “he
was capovated and surprised by the vitaliey and perception ot fthe
Maritimers|, and their otten careless atdtude™ (91). The Maritime idenary
examined in these novels necessarily adapts to changing circumstances, the
currents ot history and ourside cultural intluences. Richards’s Niohey trilogy,
moreover, attirms the validity ot such an identity. Regionalism is more than
mere local colour within these texes. [t becomes a tool with which Richards
is able to harmonize and illuminate varied elements ot social interacton.
Regionalism places the River community and its experiences into context,
withour excluding the opportunity to see analogies to broader human

experience.
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Conclusion

Alistair Macleod. Alden Nowlan, and David \dams Richards share
the beliet that a regional sense ot place is a crucial toundation tor thetr
ficton, which moves them to explore the underlving cultural realities ot
Maridme life. \s mainstream North \merican culture becomes increasingly
homogenized and urban, its intluence on the Maritimes has grown, although
the contnued economic, politeal, and demographic decline ot the region has
torced it into an increasingly marginalized positdon trom the centres of
power in the condnent’s metropolises. Through a close reading ot the
ticion ot Macl.eod. Nowlan, and Richards, regionalism is brought into a
literarv context with an examination of the possible influences ot regional
wenury upon theme.

The entrenched economic dependency ot the Mariumes has created a
neo-colonial relagonship berween the region and both Ceneral Canada and
the United States. ‘These authors do not merely “write back” to the centre,
however: thev are also critical of certain aspects ot Mariime culture.
Mantdme circumstances have nurtured social conservagsm, and the parochial
aspects ot the region are reststed in such episodes as Kevin O'Broen’s
denunciaton of the sexual Puritanism that scarred his childhood.
Macl.eod’s. Nowlan’s and Richards’s visions ot Marinme idenaty

nonetheless expresses the hope that certain aspects of it can be retained by
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Mariumers as thev contront their tuture, as in the enduring value the
characters ot Macl.eod's later stories tind in the ancient Celoc tolklore of
their Cape Breton clans.

‘The Martomes is a region in many wavs haunted by its past. The
tension berween late rwenderh-cenrury progressivism and the region’s
eraditional hertage provides the basis for many of the contlicts within these
authors™ fictions, such as the rural versus the urban outook, local culture
versus mainstream culture, and the clash benween clan lovalines and modern
individualism. Kevin O'Brien’s attempts to comprehend his past repeatedly
rerurn to his regional legacy as a member ot the local rural proletariat and the
role that this culrural environmenr had in shaping his various identities over
the course ot his vouth. Kevin's desire to reconcile this past wich his
modern, urban present leads him to vacillate benween sentomental nostalgia
and pointed trony. Macl.eod's short stories address similar themes ot exile
and return, and the dichotomy between traditional rural tolk culrure and
modern cultural pressures. In Richards’s ticton, the tension between
tradicional and modern mores 1s trequently expressed as a clash berween
liberal relatvism and social consenvansm.  Macl.eod. Nowlan, and Richards
recognize that cultural ranstormaton s inevitable as mainstream intluences
reach the Mariomes. vet they idenuty enduring values that can survive the

vagaries ot a tluid cultural milieu. Richards, for example, shows that in
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cleaving to tradioonal values, his characters” actions can be elevated to acts
of tragic herotsm.

[iterary defininons ot regionalism have been a contentous topic tor
some dme in Canada. and undoubtedly they will continue to raise
problemartic questons tor critics. \s Richards phrases it, *\s tar as regional
writers [are concerned|, we are supposedly limited not by the bounds ot our
human understanding, or human experience, but by the bounds ot our
garden or gate” (ged. in Aster 3). Regional themes do not prevent Macl.eod,
Nowlan, and Richards trom addressing broader humanisdc concerns. The
regional elements in their ficdon—the details ot local setting, Community
relationships, and historv—create a contexr wirhin which common realites
can be recognized and compared, for readers both within and bevond the
Marume region iesclt.

Richards contnues: *"I'he inner man cannot be tully known by
exterior circumstances.” Individual experience is clusive to the outsider.
However. surtace detail can be transmuted by literary metaphor, allowing the
outsider a limited wav of relatng to a ditferent experience. This is the
creatve bridge that allows the narrator of Macl.eod’s “The Closing Down ot
Summer” to empathize with the lives ot his educated, protessional adult
children. who work in urban environments quite alien to his own experiences

a8 4 miner:



Il

Yer perhaps those who go find the regions to which they
wavel but another kind ot inaruculate loneliness. Perhaps the
denuist teels mute anguish as he circles his chair, and rthe
lawver who lives in a world of words tinds litde reladonship
benween protessional talk and what he would hope to be his
rrue expression. Perhaps he too in his quier heart sings
something akin to Gacelic songs, sings in an old archaic
language private words that reach no one. And perhaps both
lawver and denast journey down into an \frica as deep and
dark and distant as ours. I can but vaguely imagine what [ will
never know.
Iy Birdy 28)
The experienual gap creared by external circumstances 1s vivid here, and as
the narrator himselt acknowledges, in some important ways it is
insurmountable. Yet imaginaton can narrow the distance and produce at
least a limited consciousness ot what these ditferent lives mav have in
common. The intluence of mainstream cultural forces upon the inner life of
Marigmers 1 brought into a wider cultural context through this ticton.
The ticton ot Macl.eod. Nowlan, and Richards is steeped in an
awareness ot regional idenaty. [n their ticton, this idendry moves bevond

the romance and quaintness of essendalist imagery designed for tourists to



reveal a complex peripheral culture with 1ts own inner social divisions.
Despite the pronounced individual rendencies ot cach author, it is evident
that their approaches also share many commonalites in their portravals of
[ate-twendeth-century environment of the Maritimes. They respond o
regional divisions: regional contlict is acted our somenmes through irony,
somenmes through myth, and someumes through sentimentaliey. The
Mantime identity present in their fiction undermines mainstream cultural
hegemony, but these authors do not preach dogma or seek to convert
masses to an overty politcal regionalist cause. They do not want to be
perceived solely as regionalists, vet reglonalism is a vital part of their ficdon.
Regionalist issues are used to address larger humanistic concerns, and these

larger concerns are used to address the speciticities of life in the Maniumes.



Nores
Westtall defines a “tormal”™ region as a wpe of region connoting ™
an area thar exhibirs a similarity of features — the key feature, the one that
detines the region, remains constant throughout the arca. When this teature
no longer exists, or talls below a cerrain level, then the region also ends.” He
adds. =\ tormal ropographical region is the type of region most people use
when they consider the regional quesoon™ (4.

- Fora saosucal analvsis of regional urbanizaton covering the period
[891-1978, see McCann 13-6: more recent stansncs are taken from /994
Corrus Nimanae and Canadian Sourcenook Bd. Barbara Law, Don Mills:
Noutham. 1995 3-5, 3-6.

C N\ recent Qi O Qe arncle cites Dan Walsh's Games, Dreams and

Paper Bagy as a praseworthy example ot a novel “setin an umidenatied
decaving cirv centre.” “that could rake place anvwhere in North America™
Towe K.

* In Richards” most recent novel. The Bay o7 [ ove und Sormws. Karrie is
overnwhelmed ar the moment of her murder by a similar humanisac longing,
tor *a reconciliagon berween her and the endre world—to hope in love and
ustace tor all humaniey™ (Toronto: M&S, 1998) 152

> The W anton Troopers was completed in 1960 and submitted to one

publisher, who rejected it. Nowlan then consigned the manuscript to his
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personal papers, where 1t remained undl its publicanon in 1988 (“Note,” The
W anton Troopers, n. pag. ).

¢ \ bricter version ot this scene appears art the climax ot “Nightmare”

“Macl.eod strves to write aurally harmonious narranves and
phrasings: ~1 read things aloud to myselt, to hear how they sound, and it they
work aurally, | tind that persuasive™ (Nicholson, " Alistur Macl.cod™ 197),

*This folk identiny otten proves to be deceptive and simplistic once
anmmodernist politics and empincal evidence are considered. Tan McKay
argues that Nova Scotia cultural producers such as Helen Creighton and
Mary Black have created a “Tounst State™ based on the myth ot a pre-
maodern. and theretore Innocent, rural “Folk.™ MceKayv reveals, tfor example,
that Cape Breton tolksongs have been transtormed by centuries ot cultural
transter with other ethnic groups, thus demonstratung the distornon behind
the essennalist noton of the Folk's organic unity (McKav, The Quest 51).

" The "Nowlan Mardmer™ is the embodiment of the Mannme rural
proletarian as an Everyman figure who reveals “basic humanity fand]| the
phvsical show of emodon or genuine feeling”™ (Pacev 14).

.\ detatled biography ot Miramichi balladeer Larry Gorman

provides a fascinaung history ot this tradidon: Edward D. Ives, Lamy



Ciorman: The Man Who Mude the Sonys (Fredericton: Goose Lane Ldigons,

1993).
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