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A b s t r a c t  

This project focuses on ideas about people and their relationships with the land surrounding hem -.... on 

ideas of interaction and intervention of the land as a substance - as opposed to conservation or restoration 

of land as an object. It questions the notion of the confinement and defense of parcels of land in the narne 

of protecting what we cal1 'nature.' It begins by challenging the idea of human interventions in the [and as 

artifice, through the development of a site which itseIf is a blur between the often polarized notions of 

artifice and nature. 

Site and Program 

The site is Iocated at the e :astern edge of the Village of EIora in southem Ontario. The vil1 age is situated 

between Toronto, the megacity, to the east, and the cities of Hamilton and Detroit to the West, whose major 

activities include the production of steel. Elora, however. finds itself in the hilly farmland of Mennonite 

communities slightly to the north. Its nearness, however, to these large indusiriai centres makes it an 

escape for urbanites who seek 'nature' and a 'back-to-basics' experience. This reliance has altered the 

village, and it has redefined itself based on the preconceptions and idealisations of tourists. The village has 

been naturalised through the emphasis of tradition, craft, nature, and history, and the stereotype of the 

peaceful villager living in harmony with nature. 

These values influence the relationship between people and the land in Elora through their ernphasis on the 

passive, Iow impact, low interaction nature of activity associated with the attitude that land is precious, and 

have architectural implications for the relationship between a structure and the land it rests on. The thesis 

explores large scale interventions on the land, and searches for a way of inhabiting these interventions. 

The site is an abandoned limestone quarry which borders the EIora-Bissel1 Conservation Area and the 

Grand River. Walking mils connect the conservation area and the quarry, and a spring-fed lagoon which 

has formed at the base of the quarry attracts swimmers. To investigate the potentid of interaction between 

people working and living on the site in Elora, and the land surrounding them, a prograrn was developed 

which includes cooperative housing, and small scale services for writers. 



I n t r o d u c t i o n  

A r e a  o f  S t u d y  

The thesis developed from thinking about a forest and strearn that were important in my childhood, and the 

recent human intervention by means of heavy machinery which aitered this landscape not only physically, 

but aiso in my rnind. As a persond pplayground, this parcel of land is inseparable from my childhood 

experiences and rnemories. Presently, it is k i n g  transformed by means of explosives into a grave1 quarry. 

As a child, the transition of this land into a quarry perhaps would be less disturbing because the new spaces 

and land forms would have provided interesting possibilities for new activity. 

In general, many spaces which have resulted from significant human alteration of the land for the purpose 

of industry or infrastnicture are weil used by children, who perhaps draw less distinction between 'natural' 

and 'man-made'. Ebilway cuts, the covered spaces which exist beneath bridges, and water drains are ail 

active places.' Children use these 'scarred' lands as much as undeveloped lands - using what the new 

spaces have to offer, and moulding their activities to suit the physical qualities of the site. In my forest, 

activity would have been likely to mould itseif to the surrounding physical features, had the changes 

occurred during my childhood. It is more difficult to address these changes in a positive way now. because 

at present my interaction with this landscape is a mental construct of memories and past experiences. The 

memory of this land can be described by movement: 

crossing its surfaces of the ground and water, 

exploring beneath the surface of the ground and water, 

carving into the ground, 

and rising above the surface into the uees. 

These experiences, however, are not limited to the force of an individual child and her tools. How might 

childhood memories and experiences of a perceptively natural Iandscape be connected with the signifi- 

cantly altered landscape of a quarry? 1 am interested in industry as a force in the shaping of Iandscapes, 

particuIarly in exarnining activity which has drastically aitered the land as an exampIe of significant human 

intervention. 1 am interested in the perception of large scale changes to the landscape as a negative or 

destnictive force, and in the concept of land as a defensible entity. This position suggests addressing large 

scale interventions in the land with a certain degree of neutrality, siding with neither the forces of industry 

nor the idealized experiences of 'nature', but rather Finding a middle ground of activity, and intervening in a 

way that blurs the distinction between 'natural' and 'man-made'. Such objectivity requires unbiased vision, 

therefore the site from my childhood will be substituted by a similar condition in a different region. 

Through the thesis I intend to examine the altered landscape of an abandoned Iimestone quarry in the 



village of Elora in southern Ontario, and to connect these spaces with activities and surroundings through 

the processes of interaction with and intervention on the land. 

By focusing on the interaction between activity, people, and the land surronnding them, c m  the 

development of the Elora Quarry benefit the village of Elora by identifying a middle ground of 

activity between its industriaüzed past and its naturalised present? 



S u b j e c t  F r a m e w o r k  

Shifts in CuItural Attitudes Towards Land 

The discourses of nature, whether economic, (social), scientific, or 
aesthetic. are the means by which we interpret and derive a relationship 
to the l a d  nature ar leisure parks. television, picture book. ecology and 
lumber yard ' 

1 became interested in how much the perception of land as a defensible entity has to do with social ideals, 

individual perception. event, and physical Iand features. Throughout history. the notion that there exists a 

strong connection between sacred space and the land or forest has persisted cross-culturdly. Over time, 

myths regarding spiritual connections to the land are often Iayered over parcels of land to reflect current 

cultural attitudes towards nature, resulting in the use of these spaces to induce various moral inspirations. 

Celtic crosses erected in the forests and fields of northwestern Europe, grassy fields unintempted in their 

horizontality except by the steeple of a nrrat church, isolated road shrines situated on the edge between road 

and open helcüforest, a11 rely on the relationship between Iandscape and edificdobject to evoke religious or 

mord inspiration. 

Presently, our relationship with the Iand has less to do with religious fundamentals than spiritual renewal. 

People see landscapes as a way to escape the issues and complexities of everyday lives and responsibilities. 

We rely on remote locations to provide us with peace of mind, and we reflect onto these places a healing 

power for Our thoughts and emotions. We idealise the land as a 'back to basics' experience, a place devoid 

of human interaction which is valued for its simplicity and 'purity'. It becomes axiomatic that to experi- 

ence 'nature' there must be no other people present. This idealisation of the land as a pure and untouched 

entity often results in the view that human transformation of the land is a negative force, particularly 

transformations associated with industry. 

This century has witnessed an increased interest in the relationship between people and land through the 

agenda of land protection. Through wildemess management, and the designation of parcels of land as 

Heritage Sites, National Parks, and Provincial Parks, we have engaged in good-willed interventions, 

defining our relationship with the land as one of 'lightness', promoting ideas about harmony, peace, and 

gentility. This relationship satisfies tourists by promoting the picturesque qualities of the land, through 

which humans are distanced from the land itself. Changes to the land for the purpose of industry are seen 

as contrary to the preservation ethos. and distinctions are made between 'natural' and 'man-made' activities. 

Industry and infrastructure, as 'man-made', are demonized as destroyers of landscapes. The perception, 

and hence use, of land as a defensible entity resuIts in the view that human interventions on the Iand are 

solely negative or destructive actions. Would the Grand Canyon be protected as a UNESCO World Herit- 



age Site, had it been the result of quarrying? 1s the force of thousands of years of geologicd shifting a 

more sacred force than that of humans? Should we protest and cd1 unnamal a termite which bores 

through trees or disptaces soi1 CO create spaces to live and work? 

f O u n d a t i O n - an ideology or guiding belief 

f O u n d a t i O n - the point where buiIding and ground meet; the 
ground on which a building rests 

f O u n d a t i O n - a base theory or set of rules; a beginning; setting 
up; initiating 

found - to locate, CO root. to originate, CO mould, to make 

In a sense, the term foundations can serve as a description of the relationship between building and land, 

and metaphoricdly as the representation of the social ideologies which affect the way we view interven- 

tions in the land. 



L o c a t i o n  F r a m e w o r k  

The Viltaee of Elora and the Elora Ouarrv 

About 40 km north of Highway 401 in sourhem Ontario, the town of Elora sits midway between Toronto 

and Detroit, Michigan. and is approached via a two-lane secondary division road bordered by the hiI1y 

farmIand of Mennonite communities. By this way of approach, arriva1 at the southern boundary of Elora is 

marked by the Grand River and the surrounding btuffs of the Elora Gorge. Historic Iimestone buildings act 

as a gateway to the town, Iining Elora's main Street which runs est-west along the edge of the river. 

The Elora Gorge Conservation Area is interwoven with a system of tiat Stone walking trails alongside a 

steep bluff on the town side of the river gorge, with lookoffs and benches at points of interest- The Elora 

Bissel1 Conservation Area has a less dramatic terrain. with mature mes that shade picnic tables and camp- 

si tes 

Site 

along the edge of the river. 

Just bey ond the eastern edge of the provincial park Iies an inactive Iimestone quarry. The quarry borders 

the river and, because of the high water table. a lagoon has formed at the base, attracting locd youths. This 

situation presents an opportunity to exmine the similarities and contr. ts among the conservation area, -9e . , .,. P - - 
town and the industrial quarry. 



Because of the attraction of the rural setting of Elora to tourists from surrounding urban centres, rnuch of 

the activity in the centre of Elora involves the local production and sale of handicrafts. As a historic town 

of relatively smdl size, full of handicrafts in a Iovely rurai setting, Elora is frequented by tourists escaping 

the cornplexity of the surrounding urban areas, in search of a 'back to basics' experience. The Elora BisseIl 

Conservation Area Park and the Elora Gorge Conservation Area enhance this experience. In a sense, the 

village become "naturalised" - the crafts more authentic, the people more rustic and happy, the setting more 

historic and natural. Consequently, the village has begun to function somewhat as an extension of the park 

system. As a criticism of this process. the prograrn of this thesis will be rooted in the community (not to 

higfilight the tourist activity) and will develop a relationship with the town that is based on activity and 

terrain, not historic or natural ideais. The prograrn will be driven by the intersection of extremes - of the 

work / production alteration of the land, and the dwelling/reproduction interaction with the land. The 

intersection of these extremes will provide a rniddle ground of activity. 

dwellin~ essence auam essence 

reproduction production 
domestic landscapes landscapes of work 
child adul t 
interaction with the land alteration of the land 

crossing the surface rearranging the surface----- transformation through 
composing, moulding 
and making 
remanges the substance 

between surfaces dividing the substance------ fragmenting, expioding 
drilling, carving, cutting creates Ieftovers of substance 

removal of parts 
subtractive 

rising above the surface building up----------------- joining, compiling 
assem bling 

additive 

proarum element 

pathd 
garden 

communal 
dwelling 



P r o g r a m  F r a r n e w o r k  

The Ideals of Rebroduction 

The Vidage 

The village and the villager are ideaiized constructs that provide urbanites with a sense of balance, and 

assurance that nature still exists, not only because traditional landscapes surrounding and within the village 

are conserved, but because the village seems to slow the march of progress: it has little visible technology, 

slow growth, and less trafic, and the appeamce that farming and craft are central to the daily lives of the 

villagers. The value of communities for their land conservation, abundance of farming, and handcrafted 

goods affects the community îhrough the show-casing of these activities, where the village itself becomes a 

museum piece. In this sense, it is not onIy the surroundings of the landscape, but also the life of the 

cornmunity which is ideaiised as a tourist attraction. Travellers anive searching for an antidote for their 

increasingly complex technologicai urban surroundings, sarisQing a thirst for an existence "released from 

the iron cage of modernity" " into an enchanted world of nature and history. As tourkm becomes a power- 

ful cultural force through economics, the cdendar of events of the village begin to mimic this phenomenon, 

with 'community' activities which are not connected to the community at d l ,  but which use the village as a 

quaint or natural backdrop for the tourist-geared activity. 

In a sense. the village re-enacts a role written a century earlier for the suburbs - it becomes a tonic for the 

afflictions and alienations of life within Iarger urban centres. For tourists, a visit to the quaint village calms 

fears about the future of people, places, and land use by providing reassurance through the conservation and 

preservation of a parce1 of land and a way of life. 

The Conservation Area 

In present day Elora, the conservation area protects from the forces of industry, and serves to ward off the 

unarrestabk development of land in an indusû-ialised region. The protected land is sacrificed in a sense, 

through its separation from the continuum of everyday human activity. The protection of parcels of land 

vindicates progress and eases the conscience, thus serving as a justification for further exploitation of 

unprotected land. The industries which in the nineteenth century played an important role in community 

life. creating the political and econornic life of the town, have now become peripheral, to be replaced by the 

image of the unspoilt village, whose peaceful citizens live in harmony with nature. At the scale of the 

home, the backyard garden replays this construction of nature-to-be-protected. It vindicates Our guilt for 



the 'death' of nature. As a personal private parcel of land, the backyard garden symbolises the human 

nurturing of nature through daily interaction between people and plantdwildlife. Through its attempts to 

nurture nature, the garden disguises the labour process that goes into its making, creating the illusion that it 

is nature as found. 

These values have direct architectural implications for the relationship between a structure and the land it 

rests on; we could say that ideologies which we force ont0 the site are expressed in the meeting of the 

building and the ground. At this moment of contact when the machine/tool and the ground meet, a d a -  

tionship is established between the building and the surrounding land. and often the resulting space records 

this relationship. In an attempt to address current cultural sympathies towards the sensitivity of the 

physical environment, architects and planners often attempt to respect the existing conditions of sites. As a 

means to this end, points of contact are carefully chosen between building and ground. Through the 

ecologically driven desire to preserve the ground, buildings often attempt to promote a gentle relationship 

with the land. and as a means to the promotion of this ide& hover over the ground, with as few points of 

contact as possible. This thesis argues that such moves do not aid in the development of a solution for any 

environmental crisis, but actualty contribute to the further polarization of humans and nature. By emphasis- 

ing the separation between them, through treating one as more important than the other, interventions which 

protect the surface of the ground from humans prevent people from seeing themselves and their interactions 

with the land as part of the natural world. 

The Ideals of Production 

Along the Grand River 

By the end of the nineteenth century, rural cornmunities across Canada were thriving economically by 

means of industrial activity. The settlement of Elom rapidly developed into an agriculturally based village. 

centred on the falis of the Grand River and the Elora Gorge, which provided power for the flour mill, 

distillery, and several saw mills which dotted the river's edge at the upper and lower dams. The village of 

Elora both worked with the river and its energy and exploited it, by dumping refuse into the gorge. 

The Elora Quarry 

East of the village on the Elora Fergus Road, the Whitestone Company operated a limestone quarry dong 

the edge of the Grand River. It engaged in exploding, cutting, and crushing limestone for use within the 



Craft 

The production of handicrafts in the village of Elora provides visitors with a sense that they are returning to 

a simpIer way of Iife - a life of harmony, baiance and stability. It erases the sense of guilt which accompa- 

nies the increases in and reliance on technology in the production of everyday items - the sense of guilt 

which society associates with increasing complexities of Iife, the nostaigia for a simpler existence, and the 

'death' of nature. The handicrafts also mask the prevaience of poverty in rurai areas, and tourists romanti- 

cise the sirnplicity and rustic nature of carved bowls and woven blankets, when in fact poverty does not 

permit such extravagances. Plastic bowls, reused pickle jars, and synthetic blankets are more often the 

everyday items of the rurd family than colourful pottery and handwoven baskets. Often. the crafts dis- 

played in the board-and-batten shops of Elora's historic district are internationai. the styles from anywhere 

and everywhere, the function disconnected from the daily life of the villagers. Authenticity is sought 

through the appearance of tradition, which is often, as Ian Mackay States in The Quest of rhe Folk, a thin 

veneer, as traditionai as a VISA card. and as warm as a television comrner~iai.~ In the nineteenth century, 

travel Iiterature began to speak of the theme of 'primitivism* in rural areas, however the coverage was 

negative, emphasising the deficiencies of such regions. The replacement of the word 'primitive' with the 

word 'folk' occurred in the twentieth century, as industry faded and a new economic base was required, It 

was within a decade of the birth of the conservation areas, and the decimation of industry, that craftspeopte 

and artisans relocated to Elora. The 'innocent foIk' (formerly 'primitives') began to be naturalised and a 

handicrafts revival was established in response to an anti-modemism, anti-rnass production sentiment, 

cornmon in the twentieth century. Govemment supported this movernent in the hopes of creating a new 

economic base. Many small. isolated vi1Iages responded to the new demand for rustic 'folk' products, and 

efforts were made to satisfy the expectations of the tourist who sought souvenirs that represented a whole- 

some, natural, rural village. For tourists, the displayed handmade souvenir vindicates their guilt about 

being part of a modem society and satisfies a nostalgia for simpler times. The souvenir represents the 

simplicity, connection to nature, and authenticity of the roie of the hand as a production tool. 



D e s i g n  A p p r o a c h  

The thesis searches for an architectural program and process that add to the community without falling into 

the traps of naturalising Elora. It searches for a building program that c m  be a critical agent in the town, 

separate from naturalised ide& represented in existing attitudes towards land, production, and reproduc- 

tion. Success in defining an identity for the rural village other than the innocent, natural simple life has 

been made in film and literature recently, where Canadian writers have redefined the heroes of fiction, by 

displacing stereotypes of village life. Alistair MacLeodts short fictions address the life of villagers re- 

moved from the ideals of romanticised rural communities, demonstrating a social critique of the concept of 

the innocent rural 'folk'. In one story the main character is a fishennan struggling in an environment in 

which he is denied education, and against the Ioneliness and dissatisfaction with his surroundings and 

family life. The story counteracts the idea of the romantic rural village, the humble life, and the simple 

satisfied existence of the cheerful fishennan. His characters are richly Iinked to the pitfalls of village life, 

and the intemal struggle between the tourist conceptions and the realities of everyday Iife in a rurd village. 

The toirrists tried to look both prim and wind-blown like the girls in 

the Pepsi Cola a&, and they did the best they could sitring on the 

rhwarrs where rhe newspapers were spread to cover the splattered 

blood and jîsh entrails. 

Through the exmination of the ide& of Elora's industrial past, and its naturalised present. the project 

focuses on the development of a combined work-live environment for writers. Through the pairing of the 

domestic act of dwelling and experiencing the land, based on childhood interactions with the land. with the 

productive act of work, based on the previous industrial dteration of the land, a community identity can be 

exptored. The program elements of a writer's CO-op allows for the study of the q u q  site for both produc- 

tive and reproductive purposes. 

1 am interested in exploring the rote of the hancümachine over the eye, the active over the passive, the 

interactive over the contemplative, and the connected over the undisturbed. Therefore, the connec- 

tion between the user/activity/stnicture and the land will becorne the fwus of further studies. 



A cornparison of the depiction of niral poverty in the poeûy of George ElIiott CIarke with the idealised and 

romanticised literary depiction of the viilage of Hors in the Elora towism brochure demonstrates the 

contrasting identities of a rural village. 

stirnrneE ...... 
is a lazy, alrnost idyllic tinte along the quiet srreets and 
pathways of the village. 
The majesric Grand River tumbles through the village 
nurturing dozens of activiries for tourists. Local 
artisans and crafrspeople not only sel1 their wares, 
they show you how to make them! Streetside and 
riverside cafes ler you warch the world go by. Mople- 
lined drives frarne postcord pictures of horse-drawn 
hantesters working in the fields. At Christmas, Elora 
becornes a Dickens' Fat ,  when the pivpneters of the 
stone and board-and-batten shops ofer a tremendous 
array of simple gifis. 

-excerpt fiom the Elon Marketing Cornmittee tourisrn brochure 

Old. gnarled. bmke. with eye patch and cane 1 spy 
The moon get high and holy, tell farmers- 
With dirt gruund right in their linen. to live 
By grit. And I shout the resurrecrion 
Of those who vote, get voted down, who see 
Mountains full in a dawn offlames. whose wives 
Sufer thinness of grue1 and waists 
Even afer childbirth. I cal1 for hogs and hope, 
Rural basics. the good presents, because 
Freedom means not having to die for things. 

-'DecIaration', From George Etliott Clarke, "Moses Coady's Sermon" 



D e s i g n  

the shifting identity of Elora 

the agriculture based , the tourism based 
village of Elon in the village of Elora in 
1820s the 1990s 



Intervention of a child 

a playground of shadow and light 
to touch, smell, hear and taste. 
to dig into it, to scratch its surface and 
to compile it and rise above it. 
to mate  scaie relative to your body 
through the excavation of cavities, 
and the creation of mountains. 



industrial alteraiions of the land 

Intervention of rnachinery 

scratching, digging. unsurfacing, resurfacing, 
tearing, creating gaps, caverns, voids 
piling and compiling 
the substance. 
A violence of stabbing and cutting and slicing, of 
groping tingers, reaching feverously. 
additions and dissections of a 
cosmetic or exploratory surgery 
until an ideal is reached of 
pieces moved and removcd 
ready to be moulded into something new. 

b l a s t i n g  

c u t t  i n g  



inhabiting industrial alterations 

a stair that braces 

a walI that braces 

a frarne that braces 

c u t t i n g  



relief section from road to quarry edge 

showing a portion of the writers' 
services, path, shed, entry, intenor 
passageway, stair, washroom. and 
writing studio beyond pieces of 
limestone removed from the site 
are reused in various forms - a 
stairwell which is drilled below the 
surface nses above the surface by 
compiling pieces of limestone - 
flat Stones are used as a floor 
treatment throughout communal 
areas - cmshed limestone is used to 
mark a path connecting the 
domestic units to the writers' 
services at the road's edge - dong 
the path the fonn of the hnestone 
shifts to become a wali fknn which 
a shed is constmmed, 

- 
. - 

- . i .  Y , "  
. ,  ..in - -  

. . I I  , 

a concrete wall marks 
the initia1 cut, and 
orders communal and 
individual spaces 

spaces requiring privacy 
are set into the lime- 
Stone - writing studios 
and bathroom. spaces 
requiring little sunlight 
are placed into the 
depths of the cut. 



looking east 

looking W e s t  



site mode1 showing the EIora - 
Fergus road. the Elora quarry, the 
Grand River, and the edge of the 
Elora Bissel1 Conservation Area. 
the writersT CO-op housing faces 
south to take advantage the 
sunlight and thermai energy. the 
housing and the studio spaces 
line the edge of the quarry* and 
Face the activity of the river and 
the spring-fed qumy lake. in 
addition to environmental 
conditions of light, heat, and 
wind protection the housing units 
take advantage of the annual 
chamber music festival event 
which is held within the quarry. 



roof pian 



surface 
communal spaces 



4 ' - 0  below surface 
individud spacu-bcdrooms 

12'-0" below surface 
bathing. saunri. and Iaundry 
individud writing studio 



20'-0" below surface 
individud writing studio 

28'-O below surface 
individud writing studio 



S u m m a r y  

In searching for a site that was appropriate for the exploration of ideas about attitudes towards nature and 

industry, the Elora Gorge presented an ideal situation. Located within the town limits, and within walking 

distance from the historical heart of the village, the quarry is presently used for Ieisure (swirnming) and 

also for tourism, and descriptions of the quarry can be found in every marketing and tourism brochure of 

the village and the surrounding area. 

Tourism in Elora is a force which influences the current attitudes towards land, particularly through the 

abundance of conservation areas within the village limits. The conservation areas result from shifting 

attitudes toeards nature, as the village has redefined itself frombindustrial' to 'natural'. This redefinition is 

based prirnarily on stereotypes of rural areas, craft, farming, and 'folk'. 

The present situation of the village of Elora and the people who live there enriched the thesis. The quarry 

site as a vehicle for studying large scaie human interventions in the landscape for the purpose of industry 

was fundamenta1 to my initial interests, and the personai nature of the thesis. The site, the research, and the 

initial concepts of the thesis were important elements in this study. The program could support this Stream 

of exploration; however, it becarne evident that the primary rote of the program must be to address the 

village of Elora, both through developing and enhancing activities which would include the overall commu- 

nity, and mainraining a criticai edge about the current naturalisation of Elora- Thus, the program could 

layer ideas about an alternative way of living other than the romanticised shed on a personal parcel of rurai 

land (therefore a CO-operative housing elernent) and an alternative way of production than the industriai past 

of the village (therefore a live/work situation for writers). 

The complexity of addressing the site, the relationship between building and ground, and the current 

naturalisation of EIora presented a challenge in defining a program which wouId enrich al1 aspects. The 

CO-operative housing and the production facilities at the road's edge were well suited to these studies. In 

hindsight, the activity on the site was perhaps not interactive enough to communicate the attitude towards 

land and nature, which 1 was interested in exploring. The emphasis of the hand over the eye. and the 

interactive over the contemplative suggested a program which would have a stronger presence on the site. 

The activity of writing influenced the spaces developed through the need for privacy and sunlight, as well 

as the siting so that activity within the q u q  could be observed. However, the activity itself is perhaps too 

passive. or contemplative to support the ideas about intervention and interaction with the land. 

The reuse of pieces of limestone, extracted fiom the site ttirough various methods, and the shifting nature of 

these pieces worked well in supporting the overall argument. The interventions resulted in activity which . 



could be considered neither 'naturd' nor indusirial'. The heavy-handedness and the 'violence' of the 

cuning, blasting, and drilling of the land were balanced with the thoughful reuse of resulting pieces of 

limestone. The intervention and process were not industrial because they were not exploitative, but instead 

based on qualities of sunlight and wind protection. Similarly. the interventions did not favow 'nature' over 

industry, and the processes of machinery on the land were a source of initid inspiration. 

In conclusion, it is always difficult to differentiate between projects on the basis of 'natural'. Projects 

which daim to be more in sync with nature often use rough sawn timber or post and beam structure, and 

the material palette often includes slate, granite, and hardwood. This approach ignores the processes which 

go into producing materials for building construction. The 'tight' relationship between building and site 

and the attempt to make the building 'fit in', appearing as though it has always been fhere, do not promote 

an interactive relationship with the land, nor do they actually benefit any current environmental crisis. The 

material studies of this thesis biurred the distinction between 'natural' and 'artificial' by using a wide range 

of rnaterials. 'Naturai' materials of limestone and cedar were used in such a way as to dernonstrate the 

'worked' nature of the material. The abundance of ce& trees on site would benefit the project through the 

use of some trees in the creation of lumber for the buildings 



Notes 

I Munich provides an interesthg example. In the centre of the city, where the river passes beneath the Street 
through a cutvert, youths surf the resulting current. 

z Robert Bean, "Work, Workers, Works: Rearranging the Land," in Wo& Workers, Works: Rearranging the 
Land (Halifax: Dalhousie University Art Gallery, 1997),9. 

3 In his book The Social Creation of Nature, Neil Evernden suggests that the force of intervention of living 
organisms on theu environments is rarely discussed, particularly in the search for an environmentai ethic, 
because the ideas do not further particular agendas. 

4 lan McKay, The Quest of the Folk (Montreal: McGi11-Queen's University Press. 1994). 29 1. 

5 Bean, Wu& Workers, Workr, 14. 

6 Mcffiy, The euest of the Folk, 15. 

7 Alistair MacLeod, 'The Boat+" nie Lost Salt Gift of Bfood (Toronto: McCleIland & Stewart Inc., 1997). 
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